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T his is the time of plenty . . . 

for readers that is. H I L I F E 
this month is packed with some of 
the best editorial fare we’ve had 
the pleasure to present in a long 
time. The Hi-dramatic beauty of 
cover girl Ann Austin (Miss HI- 
LIFE — centerfold) seems to have 
moved the staff to outdo themselves. 
What with Spring Fever (the crew 
usually suffers same from February 
through September) and all, this 
was about to become just “another 
issue” . . . until Miss Austin made 
her appearance. 

Qince sounding brilliant in mag- 
^ azines seems to be in vogue 
these days, we asked Robert Shelton 
to do something intelligent. His 
Birth of the Blues, ’64 is a penetrat- 
ing look at the factors behind the 
current, growing popularity of Amer- 
ican Southern-rural music . . . the 
“real” blues if you will. 

"VTot that there’s any reason for 
’ Miss Austin’s face and form to 
remind us of Bob Abel, we neverthe- 
less found ourselves discussing this 
month’s lead story with him: and 
since he refused to pose for the 
centerspread, we took as his offer- 
ing, The Comic Strip Cold War. 
Regardless of what the Kremlin is 
telling the rest of the world, we 
are winning ... at least in “Steve 
Canyon”, “Winnie Winkle” and 
“Terry and the Pirates” . . . and as 
soon as “Smilin’ Jack” settles things 
in Viet-Nam — or where ever the hell 
he is — he’ll undergo an interview-in- 
depthfby Abel. But leaving the un- 
real world of the funny papers, and 
returning to the real unreal world, 
we come to “Woody Allen — a Su- 
perior Inferior’’ if there ever was 
one. In this profile, Micheal Valenti 
has captured the true essence of the 
country’s littlest-biggest popular 
loser. Allen’s vivid descriptions of 
his battles with toasters, televisions, 
elevators . . . etc. should set the 
electronics age back at least a cen- 
tury. And if you have nothing bet- 
ter to do some Saturday night, you 
can always go to Allen’s home and 
mug him in the hallway . . . he’s a 
pushover. 


"Dlease excuse the bromide, but 
we’re beside ourselves over MIM. 
That’s a writer, friend, and a damn 
good one. Although we suspect MIM 
to be a gal, we’re not sure since 
we’ve never met her. All we do 
know is that some of the greatest 
material to come into this office is 
received from this Mexico-based con- 
tributor. We think you’ll agree when 
you read her (or is it his) If We’re 
Not Divorced By Then, Let’s Go 
Away For The Weekend. You’ll be 
seeing a lot of this one in future is- 
sues. 

rphis is the year of politicians, 
and as a public dis-service, HI- 
LIFE, in keeping with a policy of 
“equal time”, is presenting state- 
ments from those candidates best 
qualified to screw up the country no 
more than it already is. Although 
we personally support Bobby Baker 
for President, we’ve given space to 
Richard Niessink to state (W)Here 
I Stand. If ambiguity is a prime 
factor in winning (and apparently 
it is) then this is another first for 
HILIFE since you’ll have just heard 
from the next “CHIEF” ... all hail. 
"ly/Tort Gerberg — who’s not run- 
ning for any office this year — 
joins the list of outstanding artists 
and cartoonists who have contrib- 
uted to this issue. His illustration 
for The Comic Strip Cold War is 
a master-piece of political satire that 
should leave the reader convulsed 
with laughter. 

pelieving in something-for-every- 
one, we called upon automotive 
staffer, Bob Lawlor, to do a piece — 
of interest to all you car buffs. In 
A Guide To Selecting A Sportscar, 
we think you’ll find some valuable 
information, plus some rather re- 
vealing facts as to what a sportscar 
is and isn’t. 

P ounding out this lusty editorial 
feast, a couple of eye-stunning 
pictorials: Ewhurst, a nifty little 
hideaway (40 rooms or so) where 
London’s leading figure photogra- 
phers practice the art of making us 
drool. And last, but most, The Body 
. . . she’s June Palmer and she just 
won’t stop. 
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Don Bolander, M.A., University of Chi- 
cago ; B.S., Northwestern University ; 
Director of Career Institute ; authority 
on adult education. 


Shamed 
by your 
English? 


You can soon speak and write like a college graduate 
if you let me help you for 1 5 minutes a day. 


LET’S BE FRANK 

If you’ve ever been shamed by a mistake 
in English, maybe I can save you from 
years of disappointment. 

You see, none of us will ever go any 
farther than our ability to speak and write 
will let us go. 

I have met countless numbers of intelli- 
gent men and women who are being held 
back in their jobs and social lives— often 
without knowing it— because they couldn’t 
express themselves fully and easily. 

What About You? 

Could you get ahead faster with a com- 
mand of good English? Just ask yourself 
these questions: 

Even with all your ability and ambition, 
how long has it been since you had a 
promotion? 

Even with all you have to offer, when 
people get together at work or at parties, 
are you the one they listen to? 

Be Honest with Yourself 

If people are not impressed by the way 
you speak and write— and, if you’re honest 
enough with yourself to admit it — you 
have already taken the first big step to 
success. 

The Next Step Is Easy 

You can master good English without 
going back to school. Over the years I 
have helped thousands of men and women 
to stop making embarrassing mistakes in 
English, increase their vocabularies, and 
become interesting conversationalists — 
right in their own homes. 

Here's What to Do 

I can help you, too, if you will give 15 
minutes a day to the Career Institute 
Method of mastering good English. My 
answers to the following questions will 
show you how quickly and easily you can 
stop being ashamed of your English, and 
do something about getting ahead. 


Question What is so important about my 
ability to speak and write? 

Answer People judge you by the way you 
speak and write. Good English is abso- 
lutely necessary for making a good im- 
pression and getting ahead in business 
and social life. You can’t express your 
ideas fully or reveal your true personal- 
ity without a sure command of good 
English. 

Question What do you mean by a “com- 
mand of good English”? 

Answer It means you can express yourself 
clearly and easily without fear of em- 
barrassment or making mistakes. It 
means you can write well, carry on a 
good conversation — also read rapidly 
and remember what you read. 

Question Are there other advantages to 
be gained by acquiring a command of 
good English? 

Answer Yes! Words are actually “tools 
of thought.” The more you learn about 
words and how to use them to form and 
express your ideas, the better your 
thinking becomes. For this reason a 
command of good English often pays 
off in unexpected ways. 

Question Wouldn’t I have to go back to 
school for a command of good English? 

Answer No, not any more. You can gain 
the ability to speak and write like a 
college graduate right in your own home 
—in only a few minutes each day. 


Question Is this something new? 

Answer Career Institute of Chicago has 
been helping people for many years. 
The unique Career Institute Method 
quickly shows you how to stop making 
embarrassing mistakes, gain a colorful 
vocabulary, write clearly and well, and 
discover the “secrets” of interesting 
conversation. 

Question How do I know it works? 

Answer There are thousands of letters in 
my files, testimonials from people in all 
walks of life who have used the proved 
Career Institute Method to achieve 
amazing results. If you send in the 
coupon below, I will share some of 
these letters with you. 

Question How long will it take me to learn 
to speak and write like a college gradu- 
ate, using your method? 

Answer In some cases people take only a 
few weeks to gain a command of good 
English. Others take longer. It is up 
to you to set your own pace. In as 
little time as 15 minutes a day, you will 
see quick results. 

Question How can I find out more about 
the Career Institute Method? 

Answer I will gladly mail a free 32-page 
booklet to you. The booklet fully ex- 
plains the new easy-to-follow Career 
Institute Method and tells how you can 
gain a command of good English, 
quickly and enjoyably, at home. Just 
send a postcard or fill out and mail the 
coupon below. 


I 1 

DON BOLANDER, Career Institute, Dept. 163G. 30 East Adams, Chicago 3, 111. 

Please mail to me, without obligation, a free copy of your 32-page booklet. 

How to Gain a Command of Good English. 

name 


L. 


CITY_ 


-ZONE- 


- J 


HI-LIFE 


3 


HI-LIFE'S LETTERS 


RARE COLLECTOR’S 
EDITION FOR THE 
PRIVATE LIBRARY 
of EROTICA — 



FANTASTIC 


ADAM 820 

Huge 820 page opus of titillation, bold sur- 
prises, thrills and intimate secrets packed 
solid from cover to cover. A private edition 
strictly for the adult male. Absolutely un- 
censored past Adams now virtually impos- 
sible to obtain, similar to that in famous 
K — Institute collection of modern erotica. 
250,000 torrid, unblushing words; world’s 
most wildly thrilling fiction; shocking facts; 
voluptuous girls in daring, candid nudes; 
illustrations and art to make your eyes pop; 
photos, smoker stories, gags, rare tid-bits 
of spice. ADAM-820 is the greatest and only 
modern edition worthy of a place alongside 
Harris, Cleland, deSade, Miller, Casanova 
and Vicarion. It’s a rare, limited quantity 
edition (not for mass distribution) — you 
must decide now. 


FREE! Sensational 224-page soft cover 
book, “Best Of Adam” sent free 
with every giant Adam-820 vol- 
ume. A well-spiced appetizer, 19 
torrid tales of lust and wicked 
misadventure: Roman gladiators, 
nymphets, sex-crazed women, se- 
duction, initiation, etc. A fantastic free 
bonus if you order now! 

10 special bound vol- ADAM-820 

umes offered by publish- _ 

er for $100.00 ea. Now 
special issue at fantas- on |y ^ 
tic bargain. (p| us 50c handling) 



ADAM-820 EDITION, Dept. as«o . 
6311 Yucca Ave., Hollywood 28, Calif. 

Please rush me my library edition of I 
ADAM-820 plys free BEST OF ADAM. I am - 
over 21 years of age. Enclosed is $7.50* 
plus 50c handling. Shipment will be in ■ 
plain wrapper on 20-day money-back guar- ■ 

l 


antee. 

Name 

Address_ 
City_ 


_Age_ 


-Zone State_ 


~i 

California Residents add 4% Tax • Sorry, | 
C.O.D. orders not accepted. 


ADDRESS HI-LIFE MAGAZINE 1 VANDERBILT AVE., BOX 17, N. Y. 17, N. Y. 


• • • I can’t conceive of any- 
one buying more than one issue of 
your magazine. 

William Beesham 
Minneapolis, Minn. 

I have been reading HI-LIFE for 
almost five years, and at one time 
I thought it to be the best men’s 
magazine on the market. However, 
lately it seems to be turning into 
a poor publication. Each month 
offers less and less to the reader. 
Like any loyal fan, I don’t like to 
see this happen, and hope something 
will be done to put HI-LIFE back 
among the top few. 

George Wilson 
Wichita, Kan. 

Unless you people start putting some 
interesting reading matter in your 
book, this is one reader that will 
start buying ! 

Thomas Macklin 
Providence, R.I. 

This is to notify you to cancel my 
subscription to your magazine. When 
I first subscribed to HI-LIFE I was 
impressed with it’s quality and it’s 
down-to-earth honesty . . . and 
thought it a good buy at any price 
. . . but not so lately. 

Jack LaMond 
Bridgeport, Conn. 


ED: It must appear strange that a 
magazine would choose only derog- 
atory letters to publish in their ‘To 
the Editor’ column, but we ran these 
in order to emphasize our point — 
which is; We believe — as apparently 
the writers above seem to indicate — 
if a magazine is to survive in to- 
day’s competitive market, those re- 
sponsible for its publication must 
not lose sight of the fact that their 
main functions are to both entertain 
and inform their readers. We agree 
with the above readers. We selected 
excerpts from their letters because 
we think they best describe the con- 
ditions at HI-LIFE when we took 
over. You see, HI-LIFE is now 
“under new management” ... a 
management with a new policy . . . 
a policy that simply but honestly 
intends to give readers the maximum 
value for their money. We have at- 
tempted, and hope this “first” issue 


Please cancel my subscription to 
your magazine. 

Jim O’Hara 
Oklahoma City, Okla. 

The March issue of HI-LIFE was 
the first time I bought your maga- 
zine. The March issue of HI-LIFE 
was the last time I bought your 
magazine. 

Peter Vellon 
New Haven, Conn. 

I don’t know which is worse . . . be- 
ing stationed here in Korea or read- 
ing your magazine. 

Tommy Murray 
APO, San Fran., 

Calif. 

It’s a toss up who is more inefficient 
. . . your editorial staff or the Dallas 
Police force. 

John Maurice 
Las Vegas, Nev. 

Periodically, Johnny Carson, on the 
“Tonight Show” gives his choices for 
the World's Fair Time Capsule . . . 
May I offer this as my contribution 
. . . The entire editorial staff of 
HI-LIFE . . . and then forget the 
location of the burial site. 

A1 Katopolis 
Astoria, L.I. 


indicates this policy application. 
Future issues of HI-LIFE will con- 
tain a wide variety of editorial mat- 
ter for your pleasure. Accent will be 
on rib-tickling humor and cartons, 
entertaining and gripping fiction 
and thought-provoking articles. (See 
page 64 for a line-up of the next 
issue) This will be combined with 
a maximum effort to present this 
material in the most artistic (but 
sensible) and appealing package we 
can design. However, we are not 
infallible ... we will make mistakes 
. . . but we will always strive for 
perfection . . . and this in part will 
be guided by your comments. We 
welcome your criticism as well as 
your praise, so please don’t hesitate 
to write. We will publish as many 
of your letters as space allows. Our 
new address is listed above. Let us 
hear from you. 

The Staff 
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NEW unusual 


When Sex Becomes " Different " 

UNUSUAL SEX PRACTICES 


COMPLETE SEXUAL FULFILLMENT I 

HANDBOOK FOR HUSBANDS & WIVES 


BOOKS 

A CHOICE CURRENT GROUPING FROM THE LIBRARY OF SEX RESEARCH!! 


by M. D. Greenwood 

An “Unusual” sex practice Is one 
where there is some greater pleasure 
than orgasm through intercourse. Most 
of these bizarre practices involve a 
measure of mutilation, shock, voyeur- 
ism, pain or torture. The sex habits 
of the average person are relatively 
free of such sadistic or masochistic 
traits . . . NEVERTHELESS, the reader 
will be shocked to see how abnormal 
are the tastes of the so-called normal 
person. CASE HISTORIES and intensive 
field work. Filled with chapters de- 
tailing ALL ASPECTS of the sex act. 
SAMPLE HEADINGS: Masturbation, Voy- 
eurism, Masochism, Satyraisis, Feti- 
shism, Bestiality and others. The aver- 
age reader will be surprised to see 
how unusual practices are passed along 
by seemingly innocent, normal sex 
partners. A-18 — $3.00 


30 CASE HISTORIES! 

THE HOMOSEXUALS by A. M. Krich 

Word for word, as they were spoken. 
A fascinating insight into the shadow 
world of the “Third Sex.” Included 
are: The Diary of a Lesbian Affair; 
Find out why “Homosexual Love is Bet- 
ter Than the Love of a Women;” learn 
about Homosexual Practices in prisons, 
on-ships, in all girl, all-boy schools. 

A-940p — $3.00 


SEXUAL FEELING IN MEN & WOMEN 

by Dr. G. Lombard Kelly 

Covers the entire subject of sex in 
marriage, including sex instruction, sex 
impulse in men and women, impotence, 
sex hygiene, auto-eroticism, sterility, 
fertility, change of life, etc. 

Important pieces of information woven 
into the theme: how to enlarge the 
erect penis, penis fears in wives, use 
of lubricants, satisfaction during men- 
struation, a wife’s manual assistance 
in overcoming semi-impotence. 

Original drawings: Male and female or- 
gans, both external and internal, draw- 
ings indicating correct and incorrect 
methods of penetration. Wives will be- 
nefit from seeing how the penis is 
received. A-974 — $3.50 


DON'T MISS . . . 


SEXUAL DEVIATIONS IN THE FEMALE 

by Louis S. London, M.D. 

Dramatic forces that drive women to 
“changes.” Complete Case Histories. 
Lesbian Leanings, Nymphomania, Ob- 
jects used for masturbation, Fellatio 
and Cunnilinguis Between Brother And 
Sister, and others. A-906 — $4.00 

PROSTITUTION AND SOCIETY — Dr. F. 

Henriques — An erotic study of the 
history of prostitution in all countries 
... in all ways. Many photos and 
illustrations. Greek and Roman brothel 
paintings alone make this a valuable, 
exciting book. A-12 — $7.95 

ILLUSTRATED SEX ATLAS — L. Clark, 
M.D. — Over 287 pictures give a step- 
by-step how to do it in the art of sex. 
Special sections on sex organs. 

A-140 — $3.00 

PARTNERS IN LOVE — E. Hamilton, 
Ph.D. — A new concept for an exciting 
sex life. Don’t miss sections on longev- 
ity. Thrilling culminations possible for 
all. A-698 — $5.95 

FEMALE HOMOSEXUALITY by Frank S. 
Caprio, M.D. Lesbians by the hundreds 
interviewed and bluntly questioned. 

A-932 — $5.00 

THE SEXUAL OFFENDER by Benjamin 
Karpman, M.D. An outstanding work 
showing the sex otfender at work. 
Several hundred cases. A-910 — $12.50 

THE JEWEL IN THE LOTUS by Allen 
Edwardes. Actual customs from the 
Mysterious East, where SEX is a way 
Of life. A-908 — $6.50 


Written in every-day terms, “HAND- 
BOOK FOR HUSBANDS” is a detailed, 
explicit, easily-understood guide to sex- 
ual happiness and fulfillment. Crammed 
with facts, it thoroughly covers such 
subjects as: The Male Sex Organs, in- 
cluding areas of most sensitivity, cause 
of erection, size of penis and principal 

g arts, etc. The Female Sex Organs, 
reasts, nipples, genitals, clitoris size 
and erection, principal parts, pubic 
hair, etc. Frigidity, its causes and what 
to do about it. Pre-caital Stimulation, 
overcoming the wife’s Inhibitions, the 
art of kissing, lubrication and ciitoral 
stimulation. Preparations for Coitus, 
breaking the sexual ice, love-play, fore- 
play. Positions for intercourse, Hus- 
band-Above, 1-17, Wife-Above, 18-29, 
Seated, 30-34, On-The-Side, 35-38, Stand- 
ing & Kneeling Positions, 39-53, Mis- 
cellaneous Positions, 54 - 63. Coital 
Movement, both for the Wife and the 
Husband. Special Pre-Coital Stimulation, 
oral -genital caresses, anal -eroticism, 
phallus stimulation. General Sexual In- 
formation regarding orgasms, length of 
coitus, means of extending coitus, gen- 
italia hygiene. Includes a glossary of 
Sexual Terms. A-911 — $3.00 


NOW inly $3. Regular $5.00 Edition 
KAMA SUTRA OF VATSAYAYANA 

The famous Hindu Love book brought 
to the Western world by Sir Richard 
Burton. Describes the 64 arts of love- 
making a woman must learn ... all 
in VIVID DETAIL. Gives men such valu- 
able hints as “How to break off a love 
affair,” “How to re-seduce a former 
mistress,” “How to use special meth- 
ods for exciting sexual awareness in 
women.” A special section on HOW 
and with WHOM to perform oral love- 
making. A-110 — $3.00 


AUTO-EROTIC PRACTICES 

by Porter Davis 

Frankly written, describes various Auto- 
Erotic practices as indulged in by hu- 
mans and animals, children and adults, 
and women of all ages and cultures. 
Areas covered include: Why Wives Mas- 
turbate; Unsatisfied Women; Abnormal- 
ities and Eroticism; Techniques of 
Masturbation; Latitude of Females; Cli- 
toral Discovery; Club Masturbation; Ho- 
mosexual Masturbation; Urethal Mas- 
turbation; Individual Experiments; Mas- 
turbation in Children; Childhood Exper- 
iments; Girls more addicted than boys; 
Artificial Phalli, (used by women); Va- 
ginal Vibrators; Artificial Penes; the 
Rin-No-Tam and Godemiche or Dildo; 
Special Masturbatory Techniques; Thigh- 
Friction technique; Breast- Genitalia 
technique; Auto-Eroticism in Widows; 
Universality of Masturbation — Case 
Histories. A-945 — $2.50 

MODERN SEX TECHNIQUES 

by R. Street 

Starts where other Sex Manuals leave 
off! A thorough, detailed step-by-step 
study of the areas of: Erogenous Zones; 
Technique of Foreplay; Types of Or- 
gasm; Importance and Techniques of 
Digital Contact; Techniques for Coitus; 
Positions For Intercourse; Controlling 
the Orgasm; Theory of the “Safe* 1 
Days, and much more. Frankly, boldly 
written and illustrated. A-973 — $4.00 


VARIATIONS IN SEXUAL BEHAVIOR 

by Frank S. Caprio,, M.D. 

Divided into 5 main sections, each 
based on actual Case Histories! Male 
Masturbation, including auto -fellatio, 
anal eroticism, variations in technique; 
Female Masturbation, including artifi- 
cial penes, mammary stimulation, auto- 
eroticism, etc. Male Homosexuality, in- 
cluding Sodomy, Fellatio, Pederasty, In- 
cest; Female Homosexuality, including 
Lesbianism, Tribadism; General Varia- 
tions, including Voyeurism, incest, ex- 
hibitionism, fellation and cunnilingus, 
flagellation, etc. A-950p — $3.00 


SEXUAL PLEASURES IN MARRIAGE 

by J. & J. Rainer 

Here, at last, some totally new ideas 
and details on the subject of Marital 
Relations. Frankly, boldly, it discusses: 
Foreplay — threshhold to pleasure, pre- 
liminaries as practiced throughout the 
world, both manual and oral; The Act 
of Coition; Proper Oral Stimulation 
Techniques; Postural Variations, advan- 
tages and disadvantages; Sexual Pleas- 
ure. A-935 — $5.95 

PATTERNS OF INCEST- R- E. L. Masters 

— Detailed case histories and stories 
of actually consumated incest. Learn 
compelling details of the most forbidden 
of all sex relationships. A-150 — $9.50 

THE CRADLE OF EROTICA 

By Allan Edwardes and R. E. L. Masters 

A tour-de-force of now forbidden sex 
techniques. A complete guide to ORAL 
and GENITAL INTERCOURSE ... de- 
scriptions of the notorious “she-boys” 
...details of orgiastic cults ... amazing 
masturbation techniques. A-659 — $9.50 

A Journey Into The Sexually Bizarre! 

FORBIDDEN SEXUAL BEHAVIOR 
AND MORALITY by R. E. L. Masters 

A probing, informative study of all as- 
pects of sexual deviations. Homosexual 
acts, Sex and Forbidden Drugs, Misce- 
genation, True Aphrodisiacs, Bestiality, 
Ten Steps on Fellatio. Crammed with 
exotic and historic detail. A-801 — $9.50 


Couldn't Be Publiehed 'Til Nowl 

SEX CRIMES IN HISTORY 

by R. E. L. Masters and Eduard Lea 
Read this book only If you dart face the 
EVIDENCE of human brutality through 
the ages. A study of sex crimes and 
criminals devoted entirely to EXTREME 
ACTS . . . SADISM, MUTILATION . . . 
CANNIBALISM, TORTURE AND VAMPIR- 
ISM. Men masturbated to death . . . 
... the lesbian beauty who fed and 
fattened innocent girls, then opened 
their veins for orgiastic blood baths 
. . . hundreds of classic cases, many 
criminal. A collection of crimes where 
erotic gratification is perverted beyond 
belief. Destined to become a powerful 
classic. A-31 —$9.50 


Not Modelel Actual Photos of Male 
And Female Sox Organs 

HOW TO ACHIEVE SEX HAPPINESS 
IN MARRIAGE by H. and F. Thornton 

Begins where other marriage manuals 
often blush. How to Match dispropor- 
tionate organs. Vaginal contractions. 
Genital shaving. Prolonging. Special 
sections for special problems. Coital 
Movements shown and recommended 
Beginning a difficult Coitus. Kissing. 
Written for married couples, the em- 
phasis is on variety and thrilling sat- 
isfaction that will last. A-671-S3.00 


DEATH RIDES A CAMEL 

by Allen Edwardes 

A satanic story of Sir fcichard Burton, 
cutting a swath of adventure and ex- 
citement through the wilds of Africa 
and the forbidden cities of Arabia! 
... an adventure so bold it could only 
be carried out by a man who was cir- 
cumcised. Submitting calmly to this 
operation at the age of 31, Burton 
then impersonated an Arab and found 
his way into the beds of many exotic 
women and Harems. A story filled with 
aggressive, rapacious homosexuals . . . 
Egyptian Belly Dancers and the famed 
Abyssinian “Milkers” (girls with un- 
believable muscle control in a surpris- 
ing place). A lust filled adven- 

ture that recounts all the BIZARRE and 
EROTIC details of an area that thrived 
on Sex. A-147 — $6.50 


THE LOVE ELITE by Arthur Hirsch, Ph.D. 

See the vivid birth of the new Ameri- 
can woman. She will not be denied 
the pleasures of sex. CASE HISTORIES 
show the changing trends. Hundreds 
of thousands of women will no longer 
be inhibited or denied pleasure. Filled 
with accounts of college girls eager to 
be propositioned . . . women no longer 
inhibited by oral intimacy . . . trial 
marriages to see if the man is any 
good . . . previously “hidden” glimpses 
of lesbianism. Inhibitions stripped to 
the bone by a new "attitude” very 
likely to remain. ..A-156 — $5.95 



is French for NUDE . . . Man talk for 
some of the most exquisite camera 
portraits of the most beautiful Euro- 
pean women in the world. Photographed 
by the world’s best nude photogra- 
phers. Each “NUS” is a huge 9x12 
publication with 64 pages of nudes. 
Some of the most exotic, memorable 
scenes ever shown. 

Full color, black and white, each NUS 
picture designed to be an artistic mod- 
eling sketch for those not content with 
wooden, every-day poses. 

EVERY PICTURE IN “NUS” suitable for 
framing. OUR SPECIAL LOW PRICES: 

A-630 — $3.00 each 
A-630a — 3 asstd. for only $8.00 


Send to John Amslow & Assoc., 6311 Yucca Street, Hollywood, California 90028 


DON’T DELAY SEND NOW!! 


JOHN AMSLOW & ASSOC., DEPT 2360 
631 1 Yucca Street, Hollywood, California 90028 

Please send me the following book(s) Postpaid, listed below by their 
numbers. I understand there is an absolute 10 Day MONEY BACK 
GUARANTEE. I am over 21 years of age. 

Numbers — 


I enclose $ n Cash □ Check □ M.O. □ C.O.D. 

All C.O.D.’s must be accompanied with $1.00 Deposit. No C.O.D.’s outside USA. 

NAME 

ADDRESS 

CITY 


_Z0NE_ 


_STATE_ 


California Residents Add 4% Sales Tax 
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TVored by the absence of a really 
juicy scandal these days, The 
New Statesman — Britain’s largest 
political magazine, invited its readers 
to invent one. Some of the entries 
were on the tame side, but the win- 
ning “scandal” is strictly a lark on 
the wild side: “The discovery of a 
human pelvis in an alley near West- 
minster started the investigation. 
But it was information laid by Lady 
Susan Shyster, model and ex-Tory 
agent, which finally settled a posi- 
tive link between the bone and Mr. 
Macmillan’s disappearance. The raid 
on Sam Sodomite’s club in Wardour 
Street, where three naked cabinet 
ministers were found drinking cham- 
pagne out of a loving cup inscribed 
H.M. closed the net still further. It 
now appears that the former Prime 
Minister was kidnapped by a gang 
of young Conservatives and bartered 
for six pounds of heroin to Viscount 
X, a known Chinese agent, Viscount 
X is the half-brother of Miss Clara 
Clapp, a parlour maid employed at 
Buckingham Palace. The lady, the 
admitted mistress of 137 Conserva- 
tive backbenchers, negotiated the 
transfer of Mr. Macmillan to the 
1922 Committee. They drove Mr. 
Macmillan to Sam Sodomite’s club 
in a stolen Churchill tank, where, 
after a brief religious ceremony, he 
was barbecued in the Hall of a 
Thousand Mirrors. It has not been 
definitely established that Mr. Mac- 
millan was in fact sold as shish 
kebab at a Brighton church bazaar, 
but the presence of a crooked index 
finger in a senior minister’s refrigera- 


tor has excited speculation.” Well, 
poor Mac has retired from active 
politics, but at least he’s still around 
in the flesh. And if the Conservatives 
'don’t get returned to power, you may 
have just read the latest scandal in 
Britain . . . before it happens. 

VTITandering around New York 
^ ’ City, we found this 86 proof 
testimonial to the current — and 
kookie — state of affairs: “Scotch 

and Milk on Ice Here.” 

Qouth African censors are stoking 
^ the fires of ignorance these days 
with books authored by writers great 
and small. Erskine Caldwell is in 
particular demand at local incinera- 
tors, but he’s in distinguished com- 
pany — ranging from Dostoevsky to 
Hemingway. One survivor: Black 

Beauty, spared from the bonfire 
when Big Brother realized that the 
heroine of the book is merely a 
horse. 

E rrant headline from the Iowa 
City Press-Citizen: “Wives 

Should Have Affairs in Order.” 

A S.P.C.A., please take note! A 
• Cologne, Germany, court has 
dismissed a charge of cruelty to 
animals brought against a strip- 
teaser who did her act while perched 
on horseback. This kind of bareback 
riding, the court held, isn’t at all 
cruel to animals. 

p alifornia is the place where opti- 
^ mism seems to grow on trees. 


Therefore we aren’t surprised to 
learn that a producer of frozen pizza 
pies in California — the home of opti- 
mism — plans to extend his dough- 
making operations to Italy — the 
home of pizza. 

TV epartment of Incidental Infor- 
mation ( Hard Drinker’s Divi- 
sion): When ordering another scotch 
in Scotland, never blurt out some- 
thing so crass as “Another!” Instead, 
do as the Scotch do when they want 
a refill of scotch: catch the barkeep’s 
eye and murmur, casual as all hell, 
“Something similar, please.” 

I'D he ultimate in the cook book 
boom has, we hope, been reached 
via these new titles: The Chinese 
Kosher Cook Book ; Eating In Bed 
Cook Book ; and The Seducer’s Cook 
Book. 

A gentleman of our acquaintance 
T*- passes on the following note he 
found stuck under the windshield 
wiper of his car, regarding, he as- 
sumed, the caved-in fender which 
hadn’t been there when he parked: 
“Oh, dear! I’m pretty and young and 
the crowd that saw me hit your car 
is watching me. They think I am 
writing my name and address on this 
note. But I am not. Is that not so?” 

T ife Among the Filthy-Rich De- 
partment: Query received by the 
editor of the Social Security column 
appearing in the New York World 
Telegram and Sun. Q. “I need a So- 
cial Security number. Can I get one 
(Turn over) 
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A TORRID 

_,. I _ IAII pAn 1 optima ntnl 

EDITION FOR 
THE SELECT 
FEW! 

Over 300 giant- 
size pages of 
shocking facts, 
daring fiction, 
fantastic photos 
— with every 
torrid detail re- 
vealed boldly, 
clearly, honest- 
ly. The greatest 
single permanent edition ever- 
for the adult adult — life 
stripped naked for your inti- 
mate, unblushing inspection! 
The only book that dares guar- 
antee you thrill-packed, heart- 
pounding excitement on every 
page — almost unbelievable, in- 
tense pleasure to titilate 
even the most jaded and ad- 
venturous. You dare not miss 
this history-making SPECIAL 
EDITION! 

WARNING— Only the select 
few who act quickly and 
boldly will get it! The quan- 
tity is limited; cannot be du- 
plicated or replaced once 
supply is exhausted. Rush 
your order right now for guar- 
anteed delivery — your money 
back if not delighted! 
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A RARE 


GIANT 8x10 Vi 
OVER 300 PGS., 
$100 

ENTERTAINMENT 

VALUE 

WHILE THEY 


$275 


JOSEPH SETH CO., Dept. 2360 
8311 Yucca Ave. • Hollywood 28, Calif. 

Enclosed is $2.75 plus 25c for postage and han- 
dling, please rush me my copy of "Special Edi- 
tion" on 20-day money-back guarantee. (Send 
cash, check or MO; sorry COD’s not accepted.) 

NAME AGE 

ADDRESS 

C ITY ZON E S TATE 


Publications for the Connoisseur 



Send $1.00 (refundable with first 
order) for 16 Pg. Illustrated catalog 
devoted to the BIZARRE and the 
UNUSUAL! 


KAYSEY SALES CO., INC. 
543 Madison Avenue, 

New York, N. Y. 10022 


Dept. 146 


'I’m looking for J 

new -£*r 

STORY 
IDEAS! , 

says Leslie Goodwins, Hollywood writer- 
director, of 4-Star Theatre, Lassie, etc. 


ACT NOW! SEND 
MANUSCRIPTS OR 
STORY IDEAS FOR 
FREE EXAMINATION! 


A RARE NEW 
OPPORTUNITY: 
send stories and 
ideas for FREE 
EXAMINATION! 


LESLIE GOODWINS PRODUCTIONS 
862 No. Fairfax Ave., Hollywood 46, Calif 

Dept. 2360 


Wide,Wild World continued 

even if I have not been and do not 
expect to be employed?” 

"C'mbattled Eros publisher Ralph 
Ginzburg piqued Post Office offi- 
cials by mailing his hard-covered ode 
to amor, as a promotional gimmick, 
from such lusty municipalities as 
Middlesex, N. J., and Intercourse 
and Blue Balls, Pa. But Ginzburg’s 
mailing campaigns just scratched the 
satiric surface of erotic addresses. 
After all, there’s such loving locales 
as Assawoman, Va.; Ball Club, 
Minn.; Broadland, S. D.; Comer, 
Ga.; Dike, Iowa; Dingus, Ky.; Don- 
gola, 111.; Knob Lick, Mo.; Lay, 
Colo.; Long Eddy, N. Y.; Makemie 
Park, Va.; Onward, Miss.; Pumps- 
ville, Tex.; Remount, S. C.; Salt- 
petre, W. Va.; Swisher, Iowa; Wild 
Cherry, Ark.; and Bulger, Nook, 
Peach Bottom and Pleasant Mount, 
all Pennsylvania put-ons. 


DINING - DRINKING 

Tf you’re planning to come to New 
York for the Fair (and who isn’t) 
then you’ll more than likely be din- 
ing out . . . unless you plan to 
free-load on relatives or friends. New 
York has more restaurant - bars than 
any other city in the world ... or 
at least, so say the guide books. 

No matter what’s your pleasure you 
can find it in New York. We’ve listed 
a few personal preferences which we 
think you might find enjoyable. But 
first, for your own benefit stay away 
from anything on 49th Street be- 
tween Sixth Avenue and Times 
Square. Although there are a few 
good places, the bulk are clip joints 
employing B-Girls to hustle you out 
of your dollars. Walking along the 
street you can see the girls sitting 
in neat, little, alluring clusters at 
the front of the bar on clear display 
to passers-by. Should you go in, one 
or more will approach you to buy 
drinks. If you agree, the order will 
be for one of two things: Cherry 
Kijafa ($1.00 a pony) or a Cham- 
pagne Cocktail consisting of three 
ice cubes and about one-half ounce 
of domestic champagne. For this 
little tidbit you’ll lay out $2.50. The 
most action you’ll get will be watered 
down drinks (unless you go for beer 
at 75tf a bottle) and a few minutes 
of dull conversation from a broad 
who’s bust measurement is two 
points bigger than her I.Q. Should 
she make a date with you for “when 
she gets off” you will more than 
likely be stood up, since this is part 
of the come on. 

But all is not black here in the “Big 


City” and to help you choose the 
right place for an enjoyable evening, 
following are listed a few places we 
think are outstanding: 

STEAK ROW, 141 East 45th Street 
Excellent food, accent steak, ($5.00 
range). A swinging, congenial atmos- 
phere that offers a better than average 
chance of meeting "real people". 

From the charming hat-check miss to 
the piano player (call him Groucho 
since he’s a look-a-like for G. Marx) 
you'll find a warm welcome, complete 
with singin’ round the piano. Well 
worth the money. 

BROWN JUG, 1122 First Avenue 
Your host is Wynn "Brownie" Lassner. 

The orders of the day are for healthy 
drinks, ample food portions and a 
good time for all, served in a relaxed, 
pleasant atmosphere. 

For strictly Italian there are, for our 
money, only two: 

JOE & ROSE’S, 745 Third Avenue 
Excellent cuisine . . . casual atmos- 
phere . . . ($5.00 range). Hosted by 
"Friddie", here you're likely to rub 
elbows with some of the leading 
sports figures around today. Holding 
court at the bar during our last visit 
was Rocky Marciano. We won’t tell 
you his verdict on the outcome of the 
Liston-Clay fracas . . . you’ll have to 
ask him yourself. 

MIKE MANUCHE’S, 150 West 52nd 
Street 

Maybe eating Italian food is what 
makes athletes, since those you won't 
see at the above will probably be 
found at Manuche's. From the classic, 
action-sports paintings on the walls 
down to the bar stools, the accent 
here is on your comfort and pleasure. 

The Italian fare is among the best 
in the world, and the service is un- 
rivaled anywhere. The price is right 
no matter. 

TV/T ost of you will probably be stay- 
ing in the city proper but the 
Fair is located in Flushing, Long 
Island. It might be worth your while 
to give some of the restaurants on 
the Island a chance. There are many 
possibilities but we are a little preju- 
diced toward the Chateau Gay, 149- 
30 Northern Boulevard, Flushing. 
We admire the Horatio Alger idea 
as well as the next guy and the 
Chateau Gay is that story personi- 
fied. Just another neighborhood bar 
when they bought it, Tom Molloy 
and Armond Zaccaria have turned 
the CG into one of the swinginest 
clubs in Queens. The accent is on 
good cheer and a good time for 
everyone . . . and it must be there 
because weekends find the place 
packed to capacity. Congeniality is 
the watchword here, and although 
food is not the main attraction, Sun- 
day’s Special can’t be beat. A 15 oz. 
charcoal broiled boneless DelMonico 
Steak, served with baked Idaho po- 
tato, tossed salad, and garlic bread 
is the menu . . . and all for an amaz- 
ing $2.50 per person. Served from 
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2:00 p.m. to 10:00 p.m. Features a 
piano bar and the best juke box as- 
sortment in town. Should be a “don’t 
miss” on your list. 

RECORDS 

The man responsible for resusitat- 
ing folk music in our cruel atomic 
age is back at it again in Belafonte 
at the Greek Theatre (RCA Vic- 
tor). Whether for good or ill is not 
answered in this two-volume set 
recorded live in Los Angeles’ barn- 
like Greek Theatre, and, judging 
from the audience’s reaction in the 
quarter hour Zombie Jamboree, a 
rollicking number in which Mr. Bela- 
fonte puts their 4000 voices strong 
through some well ordered paces, 
they couldn’t care less. Other non- 
philosophical discussions include: 
Cruel War; Why ‘n’ Why ; Hayoshe- 
vet Baganim; Pig; Try to Remember; 
and In My Father’s House. 

Once upon a time, Michel Legrand 
seemed destined to become a gallic 
Mantovani or David Rose. As the 
result of what suspiciously seems to 
be a contractual arrangement with 
the forces of darkness, he has been 
given the power to swing his ar- 
ranging head off in Michel Legrand 
Big Band Plays Richard Rodgers 
(Philips). For the standard price of 
his soul, his work is now inventive, 
pulsating, and marked with a hum- 
orous cerebration all too rare in jazz. 
With such soul-compensating sup- 
port as Clark Terry, Bob Brook- 
meyer, Paul Gonsalves, Hank Jones, 
and Julius Watkins, he takes the 
cliche out of People Will Say We’re 
in Love, Some Enchanted Evening, 
My Punny Valentine, The Lady is 
a Tramp, and seven other Rodgers- 
Hart or Hammerstein chestnuts. 

Continuing the even tenor (well, not 
quite, but a pun is a pun) of his 
ways, Johnny Mathis in Tender is 
the Night (Mercury) continues to 
make one song sound precisely like 
the next. This is as it should be. 
This unifying rapport is especially 
apparent on No Strings, Call Me 
Irresponsible, Laura, and Some- 
where. 

Jazz et Jazz (Philips) is a multi- 
tempoed catch-all designed to show 
off the multi-talents of French com- 
poser-critic Andre Hodeir. The ex- 
periments range from the title-work, 
a piano explosion by Martial Solal 
superimposed over electronic ensem- 
ble work; a Cantata, a six-section 
opus in which a jazz vocalist probes 
a wordless, rhythmic new dimension; 
and a collection of blues, Trope a 


Saint Trope and Osymetrios I and 
II, which are highly exploratory yet 
tightly disciplined. These works, fea- 
turing Kenny Clark on drums and 
Pierre Michelot on bass, are spare, 
imaginative forerunners of modern 
jazz’ new directions. 

FILMS 

Act One is Horatio Alger a la 
Variety. It recounts the awesome 
trials and tribulations of a struggl- 
ing yourtg playwrite from the wilds 
of Brooklyn; as we first meet him, 
he is seen prowling the streets of 
New York with an unproduced and 
unproducable manuscript under his 
arm. When we are finally rid of 
him, he is basking in the tumultuous 
applause of an opening night audi- 
ence. In the interminable interim, 
writer, producer, director Dore 
Schary, has involved us and the 
hero in a little theatre group at a 
YMHA in Newark, in a Catskill 
Mountain resort, in the offices of 
one egotistical producer after 
another, in backstage and front stage 
of both out-of-town and in-town 
theatres. During this epic journey, 
young Moss Hart (for this is the 
Horatio in this particular rewrite) 
meets such white way luminaries as 
George S. Kaufman (Jason Robards, 
Jr.), Richard Maxwell (Sam Le- 
vine), Sam H. Harris (Sammy 
Smith), and Warren Stone (Eli 
Wallach). George Hamilton, as Moss 
Hart, is properly defeated, ambit- 
ious, successful — as per script direc- 
tions — but gives an occassional hint 
that he would prefer to be some- 


where else. Vietnam, for example. 
Since the curtain descends after 
Moss’ first hit, there exists the night- 
marish possibility that an Act Two 
can be constructed if the demand 
warrants. Do something about it. 

BOOKS 

I n the good old days of yore when 
Mr. Clean and Katie Winters 
were first learning how to play 
Doctor with the second-grade mates 
of their choice, the advertising fra- 
ternity shunned the limelight with 
a fervor that bordered on the relig- 
ious. The veil of anonyminity was 
everywhere, copywriters were blank- 
faced hacks, and the client was 
everything. Most agencies would dis- 
cuss or admit nothing more than 
their client’s name. The only prob- 
lem in that noble age, if a problem 
it was, was the difficulty social his- 
torians had in ascribing particular 
guilt to a particular ad man for a 
particularly offensive example of the 
huckstering art. The tacit agree- 
ment between the suffering masses 
and the industry was that things 
were bad enough without anyone 
having the gall to crow about it. 
This tolerable compromise, with 
great sorrow to relate, is no longer 
in effect. The present practitioners 
of the ignoble art, like the silver 
screen and greasepaint set, now Tell 
All. Butt In: An Adman Talks, by 
Milton Biow (Doubleday), is the 
latest of a score in this Madison 
Avenue deluge. It, like the others, 
is complete with convoluted rational- 
( continued on page 62 1 
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' Damnit, I insist on wearing it." 
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THE HI-LIFE PROFILE: 

WOODY ALLEN 
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“/ was married to the only 
White Muslim in New 
York.” 


interview By 

Michael Valenti 

Sooner or later, it was bound to 
happen. Those who can remember 
back half a decade will doubtless re- 
call that a young sweater-wearer 
from out of the West founded the 
so-called hip school of comedy by 
utilizing such newly avant-garde 
materials as a rolled-up newspaper, 
a nervous, rambing delivery and the 
argot peculiar to our era: psychiatric 
jargon. A number of cerebral fellow 
scholars soon joined Dr. Sahl on 
the podium, including Shelly Ber- 
man, a specialist in personal vex- 
ations and minor disasters. As his- 
tory will attest, this school of humor 
prospered and grew, with branch 
campuses all around the country. 
However, not until the recent emer- 
gence of a five-foot-six, 125-pound 
weakling, known to Freudian and 
foe alike as Woody Allen, has the 


current hip comedy joined forces 
with what is the most endearing, if 
not the oldest, tradition in comedy 
— that of the little man who refuses 
to be defeated, yet is incapable of 
even Pyrrhic victories. In short, the 
eternal loser. 

To be sure, Allen is in illustrious 
company in this regard. Don Quixote 
and Chaplin’s Little Tramp were 
eternal losers. Both the luckless Sad 
Sack and the poor, pie-faced Charlie 
Brown, who is foil for all the juvenile 
cruelty in the Peanuts comic strip, 
are eternal losers in the classic tra- 
dition. And so Woody Allen, symbol- 
ically playing a scrawny Atlas to a 
world twitching with neuroses and 
nuclear fission, is a permanent loser 
with the best of them. 

Yet one difference persists. Unlike 
Don Quixote, Allen expects the wind- 
mill to tilt back. Exercising aware- 
ness instead of naivete, he recognizes 
that he is a loser by dint of natural 



Like many entertainers l have become a personal corporation. 
My Father, Mother and Grandmother are on the Board of 
Directors, and at the first Board meeting they tried to squeeze 
me out!” 
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aptitude, congenital predisposition looking to bolster its democratic the New York Times called Allen 
and all the combined, irreversible image hires him because he looks so “the most refreshing comic to emerge 
forces of fate. Therefore, all hail the Jewish — and then discharges him in many months,” but this was mild 
first hip loser of our time. Allen’s when he takes off the Jewish holi- indeed compared to the hosannas 
public catharsis is catharsis for him days. Even his family has troubles: from Variety’s usually jaded review- 

and excellent comedy for us. “My father’s technologically unem- er: “By way of runaway hits this 

You think you got troubles? Hah! ployed. There’s a new gadget that season . . . nightclubs have Woody 
In fact double hah! Your troubles does everything he does — only bet- Allen . . . the brightest talent ™e 
are pikers compared to Woody Al- ter. The really depressing thing is cerebral comedy scene since Mort 
len’s troubles! His education took that my mother . . . ran out and Sahl’s ascendency, 
place at a “school for emotionally bought one.” Further, eve ^ mo . re e re " 

disturbed teachers.” His radio listen- Allen’s public expositions of his wards came to Allen in 19bJ-b4^ dur- 
ing is limited to Conelrad. Robbers various problems have brought him, ing the season he made nightclub 
won’t leave his apartment alone de- in something over two years, to a stops in San Francisco, Chicago, 
spite the sign over the door: “We position of “big” comic of the day. Washington, plus appearances in 
Gave.” When he visits the dentist His own intellectualized response to New York’s Blue Angel, and a return 
for a very deep cavity, the good this sudden stature is one of tongue- trip to The Bitter End Cafe in 
DDS sends him to a chiropodist. in-cheek modesty: “‘Big’ to me im- Greenwich Village, a no booze bistro 
Recognizing his intrinsic frailty, plies a size unknown to a mind that which helped to launch Allen as well 
Allen <*oes to Vic Tanny to learn how cannot conceive with the breadth of as some other hot young talents i.e., 
to protect himself. Tanny, recogniz- Milton’s, the soul of Dante’s, and the Peter, Paul and Mary. In addition, 
ing Allen’s incurable frailty, walks salary of Jerry Lewis.” However, Allen has been a frequent guest on 
him home each evening. Urchins false tongues in cheek do not tell the Johnny Carson s Tonight Show, and 
bully him into a shine, even though whole story, since signs of gross sue- has given many concerts at colleges 
he wears suede shoes. An ad agency cess were there. In their first review, across the country. (Turn over) 



“I feel I’m sophisticated, debonair, devilishly 
handsome, possessed of a sharp wit ... in 
short, sort of an Intellectual Cary Grant!” 


“/ bought a dog from a i I)amaged Pets’ shop. 
He stutters . . . and every time he goes B . . . 
B...B...B... Bow Wow, cats laugh 
at him!” 
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In truth, Allen’s saga sounds like 
an overnight rags-to-riches story, but 
in truth it is nothing of the kind. A 
native New Yorker, he was already 
writing for radio and television at 17, 
and from that precocious teen-age 
start he proceeded to write comedy 
for the likes of Art Carney, Peter 
Lind Hayes, Hermione Gingold. 
Herb Shriner, Garry Moore and Sid 
Caesar, winning a Sylvania award 
for his Caesarian operations. [Ed. 
note: we have shot the author for 
this inoperative pun.] His decision to 
drop his full-time writing career — 
he still writes for TV and night club 
acts — was prompted primarily by a 
feeling that in patterning his humor 
after some other comic’s personality, 
he wasn’t saying what he wanted. 

For instance, Allen describes how 
he was fired from the “Garry Moore 
Show” because some of his lines were 
considered objectionable: . . I’d 

hand in sketches and they’d say : ‘We 
don’t want to mention Khrushchev’s 
name because he’s the leader of the 
slave world.’ They preferred to do 
sketches where Carol Burnett falls 


down.” Burnett’s pratfalls are funny, 
Allen concedes, but “so were the 
things I wanted to do.” As a perform- 
er, Allen is able to say exactly what 
he wants to hear himself saying. No 
moralizing, if you will, but he is will- 
ing to translate his non-solicited mes- 
sage for mankind in these ironic 
terms : “There is no God. Man is 
doomed. Life is meaningless. We are 
all hovering on the brink of an eternal 
abyss, so you might just as well come 
to see me and .laugh it up because it’s 
either that or playing around with the 
Sisyphus Stone.” By now you have 
no doubt gathered that Allen is highly 
capable of utilizing a classical allusion 
or two, but this explanation of what 
he’s saying these days — despite its 
burden of false lightheadedness — is 
about as intellectual as Allen cares to 
get about comedy and his role in it. 
In this respect, at least, he is certainly 
— and blessedly — unique. 

Allen not only refuses to play 
pundit about the subject of humor — 
“I try to be as funny as I can as 
often as I can and I try not to think 
about it much” — he even eschews 


the usual kiss of affection for comedi- 
ans as a race apart and for certain 
folk heroes in particular — “I feel 
too many comedians have been dis- 
covered who might better have been 
left mercifully to hawk mutual funds.” 
What he will talk about, and gladly, 
are the funny things that have hap- 
pened to him on the way from the 
womb. 

Without doubt, he is today the 
world's leading authority on Woody 
Allen, and he glories in the role: 
“There are some subjects I never tire 
of talking about. Myself is one of 
them.” Allen’s modus operandi when 
dealing with his favorite subject is to 
weave a comedy fabric from equal 
parts of irreverent self-castigation 
(“I’m bitter against my parents — 
because they had me”) and zany non- 
sense patter (“Other people lose but- 
tons — I lose buttonholes”), the two 
being bound together by strands of 
bravely irrational psychiatric patter 
(“I saw a man with an ear ring . . . 
I get emotionally involved easily — 
I’m a latent heterosexual”). 

Although he doesn’t usually use 
politics as a frame of reference for his 
personal odyssey into nonsense-land 
his stream of self-consciousness is 
oft-times charted along some familiar 
routes for current American comedy 
— i.e., Madison Avenue, civil defense, 
the tensions of modern marriage, our 
electronic culture. Allen’s treatment 
of these phenomena is a highly per- 
sonalized one : he is given to fantasies 
in which he cannot help but lose, 
thereby endearing himself to his audi- 
ence. People, let us not forget, love to 
see or hear about funny things hap- 
pening to other people. A1 Capp, in a 
fine essay about Charlie Chaplin, once 
pointed out that “for all his dazzling 
succession of gags, characters, and 
situations, Charlie Chaplin told again 
and again, with infinite variation, one 
story — the story of man's inhuman- 
ity to man. And that is a very funny 
story." Woody Allen’s best efforts 
deal with man’s — or in some in- 
stances machines’ — inhumanity to 
Woody Allen. 

Consider, if you will, Woody Allen 
vs. the Electronic Age : He enters a 
self-service elevator and finds there 
are no buttons to push. Instead a 
voice asks “Floor, please ?” — throw- 
ing Allen into a slight fit of paranoia 
( turn to page 35 ) 
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EWHURST 

... A BACKDROP 
FOR SOME OF THE 
WORLD’S MOST BEAUTI- 
FUL FIGURES . . . 

W e are not kidding when we 
say that even glamour pho- 
tographers have their problems. 
Don’t misunderstand, we don’t 
mean to imply that forking with, 
and taking pictures of beautiful 
girls is anything but pleasant, 



however, when he is confined to 
one studio or one location, a pho- 
tog can become a little stoic in 
his approach. If not careful, all 
his pictures will take on a similar- 
ity which, if left uncorrected, can 
become a damaging factor in his 
work. (Turn over ) 
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ABOVE: This 18th Century manor house is set on three 
landscaped grounds, offering a magnificent selection c 
ground variations. 



ABOVE: The gardens, a main attraction of the estate, c 
Clifford. They must be cared for regularly regardless of 
around. Well, we suppose you can get immune to 
BELOW: Part of the charm of Ewhurst is the variety availc 
looking at the side patio of the main house. 



TJ robably every photographer, 
no matter what his specialty, 
has wished at one time or another 
for change of scenery. Any shut- 
ter mechanic worth his salt is on 
the lookout for new locales, new 
backgrounds, and interesting na- 
tural sites. Due to the nature of 
the work, this problem is mani- 
fold in the case of glamour pho- 
tographers. You can’t very well 
undress a girl and start shooting 
pictures in the middle of Central 
Park without at least attracting 
some attention. Editor’s Note: 
this somehow appears to he an 
understatement. But London 
lensmen are indeed fortunate. 
Mrs. Dons Clifford^— of Elstree a 
village a few miles beyond Lon- 
don’s northernmost suburbs — has 
sup plied the answer. 

T^or a very nominal fee any pho- 
tographer — amateur or pro- 
fessional — can have at his dis- 
posal her beautiful 18th Century 
manor house and its surrounding 
three acres of landscaped gar- 
dens. 

This all began quite by chance. 

Mrs. Clifford’s husband, a 
sweater manufacturer, was hav- 
ing some advertising photos made 
and invited the photographer tak- 
ing them to use the house as a 
site. The lensman accepted and 
was so impressed, he asked to use 
the manor several times there- 
after. 

T t wasn’t long before word of 
A- Ewhurst spread locally, and 
the Cliffords were flooded with 
calls from cameramen requesting 
location privileges. As a result, 
Mrs. Clifford came up with the 
idea of charging a reasonable fee 
and opened the house to all 
cameramen. Things have been 
swinging ever since. 

A bout an hour by car from the 
center of London, the estate 
can also be easily reached by 
train. All the top London gla- 
mour photographers now seek 
out the use of Ewhurst, and one 
or two visiting IJ. S. photogra- 
phers have found their way there; 
among them Earl Leaf and Irv 
Carsten. Amateurs too, find its 
informal relaxed atmosphere con- 
ducive to good pictures. The can- 
did shots on these t pages were 
taken by Ed Alexander during ac- 
tual shootings and we think at- 
test to the fact that Ewhurst is 
truly a lensman’s dream come 
true. 






ABOVE (Top three) Ken Williams works with Angela Jones. The surround- 
ing gardens make a lovely setting for color pics, and Ken uses them to their 
best advantage. During lull in shooting he chats with Angela in front of 
the main entrance. BELOW, Williams uses the baronial splendor of the 
main house furnishings to frame his dark-haired model. Left, is what is 
known as a "break-in-the-raw". He gets around, doesn't he? 


BELOW, Doris Weems shooting Jane 
Tracey, finds the house and patio as 
perfect backgrounds to enhance the 
magnificent figure of this model. 
You'll be seeing a lot more of Miss 
Tracey in future issues of HI-LIFE. 







ABOVE & RIGHT: Using the same model (Angela Jones), 
Ken Williams makes full use of the various settings to be 
found, in order to create as many moods as he can. 
The grounds and buildings seem to generate a multitude 
of ideas. Even the models themselves, also tired of the 
restrictions of studio shooting, appear to be able to draw 
new inspiration from the surroundings. 



ABOVE: Ken Williams, this time with a different model, discusses with her the use of two 
widely different props, a wrought iron fence and a gnarled tree trunk. Working the prop 
in as an integral part of the picture is, in many cases, what distinguishes the pros from 
the amatuers. 


ABOVE: Right; Doris Weems has chosen a section of the walkway as a good angle shot 
of Jane Tracey, and our photographer, Ed Alexander uses even a different angle by 
shooting the scene from a second story window. Left: Framed in the doorway of this 
beautiful home, Jane makes as pretty a picture as you could ask for. 





BELOW: During Ed Alexander's shooting of the pictures on these pages, a 
nude movie was being filmed at the same time. In the top picture Harrison 
Marks, head cameraman of the crew, chats with Mrs. Clifford between takes. 
At the bottom, he halts the filming in order to give some additional direction 
to three of the models featured in the film, while the rest of the camera crew 
looks on. 




ABOVE: In typical English fashion, 
everything stops at tea time. Mrs. Clif- 
ford, ever the perfect hostess, serves 
tea to all the lensmen and their 
models. This delightful addition is in- 
cluded in the original rental fee paid 
by the cameramen. 






NIGHTIE 


No. 953 EGYPTIAN SLAVE GIRL 

So simple! So lovely! So truly classic! A per- 
fect frame for any figure! Open shoulder to 
hemline with shoulder pleats held in place 
by dazzling gold metallic braid bows to 
match the side bands. If you wish, wear it 
with the matching self-fabric cord gathered 
at the waist. Very new, very chic for sleep 
wear or lounging. Adjustable — one size fits 
all! Created of ORIGINALS' finest quality 
sheer nylon. Moon Shadows Black, Temple 
White, Flame Red. 

Originals' Special Price $9.95 


No. 952 QUEEN OF THE NILE 

A new full-length ORIGINALS' 
exclusive adaptation of Cleopat- 
ra's most regal gown— unadorned 
to focus full attention on your 
personal beauty. Create three 
moods with a single lace shoulder 
strap which can be concealed to 
appear strapless ... or raise the 
elasticized gathered bodice to 
create a high bust line ... or put 
your arms through the lacy side 
openings to effect a still higher 
neckline. Now you can have this 
Fashion "first" first! ORIGINALS' 
finest quality sheer nylon and de- 
tailed workmanship. Moon shad- 
ows Black, Flame Red, Temple 
White. Sizes: S-M-L. ORIGINALS' 

SPECIAL PRICE $8.95 


► 4 PH No. 959 EGYPTIAN 

ROMANCE 

_ . 7 An ORIGINALS first — 

exclusive with us! Our 
surprise version of Cleo- 
V patra's temptatious fa- 

^ vorite for sleeping. A 

^ mere breeze in ORIG- 

INALS exquisitely fine nylon! The eye-opening slash can be 
worn on either side. Lace trimmed with rich satin bows as 
shoulder and side ties. The sleek panty to match has elasti- 
cized waist and leg bands. Choose several: Moon Shadows 
Black, Flame Red, Temple White. Sizes: S-M-L. 

Originals' Special Price $4.95 


No. 950 TWISTER TEASER ^ 

2-Pc. Ensemble 

Exciting! Seductive! "Every little move- 
ment has a meaning all its own." The 
shortie top is a fabulous fringe, 23 
inches long, fuller than illustration 
shows. Two satin ribbons hold it in 
place. The matching briefs are finest 
quality sheer nylon, with elasticized 
waist and leg bands for slick fit. Black 
only. Small, Medium or Large. 

Very Special Originals' Price $10.95 


No. 955 THE MIDNIGHT SHIFT 

Made entirely of ORIGINALS' superior 
grade of nylon, sheer as a breeze; every 
detail the mark of Quality! Nylon lace, 
too, of course. Raise or lower the neck- 
line with the adjustable satin straps. 
Straight in style, but amply cut for sleep- 
ing comfort. Colors: Mystery Black, Fire 
Alarm Red, Snow White. Sizes: S-M-L. 

$4.95 


# 942 FROU-FROU - 
French coquettes adore 
this shocking new brief 
— it's so naughty, gay, 
youthful! A next-to- 
nothing frill of lace, 
neatly elasticized to 
hold the sheer nylon 
lace crotch in place. 
Black only. S — M,— L. 

Only $2.98 


No. 932 SHEER DREAM 
A Baby Doll ensemble to 
make you huggable on I 
sight! Full shortie gown, ! 
lavishly trimmed with 
fine lace elasticized ruch- 
ing, worn on or off the 
shoulders. Lace edged 
nylon briefs also elasti- 
cized for smooth fit. Mid- 
night Black, Fire Alarm 
Red, Cloud White. One 
size fits all. Typical Orig- ' 
inals Value. Only $6.95 


# 947 DEMI-VENUS- Empha- 
sizes your natural charms, gives 
a more daring decolletage — 
enticing French effect. Designed 
for truly feminine enchant- 
ment. Exquisite lace, delicately 
lined for comfortable support. 
Black only. Sizes S-M-L. 
. Only $3.98 


Original* Inc. Dapt. C338 

S43 Madison Ava., N«w York, N. Y. 10033 

Please rush the following items, for which I have enclosed 

Check Money Order — Cash, for the full amount, 

■including postage. 

unw FIRST SECOND 

aa ▲ kjy ARTICLE STYLE # SIZE COLOR COLOR PRICE 

MANT CHOICE CHOICE 


No. 941 PARISIENNE 

Scandalously French of richly embroidered fab- 
ric with double lining and open tips to accentu- 
ate your bust line. Provocative, yet exceptionally 
comfortable, with adjustable straps and firm 
elasticized band. Sizes 32 to 36, B cup. 

Exceptional value! Only $3.98 


The ORIGINALS label is your positive assurance of advanced fashion first styles . . . 
finest quality fabrics . . most meticulous workmanship ... at lowest direct-to-you prices. 
Our superior creations cannot be matched in quality or price by any competitive lingerie 
sold by mail. You must be completely satisfied or your money back. 


NAME 


.Total 

Merchandise . . . 
Plus 50c for 
Postage- Hand ling 
Amount Enclosed 


PRINT PLAINLY) 


ADDRESS 


ZONE .... STATE 


Fashion Coordinator 
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The blues are back again. The simple old songs of rural Negroes are enjoying their 
biggest vogue in twenty years. Songs of sweat and sorrow are being recorded by 
the hundreds- Old-time performers — until recently unknown outside their home 
locales — are now appearing, in growing numbers, before large city audiences 
as far from home as Paris. 

The blues have many faces. However, we are not talking about hot and swinging 
big-band music ... or a composer, Harold Arlen, being “Happy With The Blues” . . . 
or an opera star, Eileen Farrell, recording “I've Got a Right to Sing the Blues.” ‘The 
blues we're talking about are a little closer to the heart. They’re the old blues . . . 
the real blues! They're the language of trouble ... an attempt to- speak to musio 
This blues revival is forming a common meeting ground between the lovers of jazz 
and the lovers of folk music. To a hard-core and dedicated group of musicians, 
researchers, record collectors and just plain music lovers, the revival is gratifying 
but still far from giving folk blues the place in popular art that they deserve. To 
them, the comeback of the blues is no surprise. “Man, the blues never went away,” 
says one musician. 

Asked what was behind the blues revival, Robert G. Koester, a Chicago record 
dealer, recording official and popularizer of the old style music, advanced four 
reasons: 

The infectiousness of the music itself, with a jazz beat and a lilting swing. 

The jazz fans, weary with their battles and debates over schools and styles, find a 
common interest in the roots of jazz as exemplified by the blues. 

The young generation, reared on rock ‘n’ roll, is looking for something familiar 
but more meaningful. With country blues at the core of rock ‘n’ roll, the evolution 
of interest is inevitable. 

The city folk-music revival of the last eight years has focused attention on the blues 
as folk song with styles worth study, emulation and popularization. 

Several taste-makers in the recording industry are playing hunches that the next 
popular music craze will be oriented heavily towards the folk blues. They .feel, as does 
Maynard Solomon of Vanguard Records, that the rock ‘n’ roll and gospel vogues have 
primed an interest in the real blues. 

The revival is gathering momentum. Ray Charles, who uses both blues and gospel 
materials, has become an internationally renowned entertainer, uniting tastes of 
several disparate camps. Many pop singers have scored successes with offshoots of 
the old blues — Andy Williams, Peggy Lee, Tony Bennett, Aretha Franklin are a few. 
"Trouble in Mind," a folk-like blues, has been a hit for four different artists over 
the last two years. Ironically, the song's composer, Richard M. Jones, died in obscurity 
in 1945. 

“Walk Right In" walked right to the top of the "charts” on a recording by the. 
Rooftop Singers. Few of the teen-agers who whistled the song knew it had been 

( turn to jxage 58 ) 
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THE COMIC STfl 


ILLUSTRATION BY MORT GERBERG SPECIAL EDITION 

COLD WAR WON EVERY DAY IN COMICS 


Editor’s 

Choice 


IN A COLUMN written during the spring of 1958, 
James Reston, who is your man in Washington if you 
happen to be a regular reader of the New York Times, 
noted that we — or rather, We — are winning the Cold 


War every day in the comics if not in what we pre- 
sume is reality. Reston cited the aggressive activities 
of Major Terry Lee (USAF) of Terry and the Pirates 
on our Artie frontier, Smilin’ Jack in Russia, Winnie 
Winkle in Iran, and Little Orphan Annie on the home 
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front. In Daddy Warbucks, Reston pointed out with 
tongue-in-cheek faith, the Free World has a man 
with an antidote to foreign ICBMs — he blows them 
up with a secret weapon all his own. At that time, 
however, Daddy hadn’t seen fit to share his secret 
with the rest of us, and we were left to rely pretty 


much on the Strategic Air Command and what is 
politely known as the Balance of Terror. If Reston 
had been following the funnies lately, he’d have found 
that Comic strip heroes have stepped up their par- 
ticipation in the Cold War. Almost exactly six years 
after Reston’s whimsical (turn over) 
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COLD WAR continued 

column appeared, the same quartet 
of characters were still at it: Terry 
Lee could be congratulated on having 
foiled a Communist attempt to throw 
an American plane off course over the 
narrow air corridor between Berlin 
and West Germany ; Smilin’ Jack, 
who seldom smiles any more, was de- 
fending our space program against 
Red espionage efforts ; Winnie Win- 
kle had just returned from Russia, 
where she beat trumped-up spy 
charges by fashioning such a chic 
costume for her trial that she won 
bravos instead of brickbats from the 
Russian courtroom. And Little Or- 
phan Annie? Well, as it happens, 
Daddy Warbucks has just exploded 
another H-Bomb with another secret 
weapon. But still he persists in re- 
stricting all secret weapons to his 
private arsenal. Only thing a rugged 
individualist can do these days, what 
with that “radical” government of 
ours in Washington. 

This foursome, mind you, make up 
but a partial list of the commandos 
on the comics page. Joe Palooka, re- 
tired from the prize ring but still 
looking the trim and fit Heavyweight 
Champion of the World (thirty-one 
years he reigned, Joe did), took time 
out from his domestic affairs to help 
rescue a distinguished U.S. scientist 
from Communist agents in Austria. 
Captain Easy became embroiled with 
a cute trick named Eva who happens 
to be working for Our Side despite 
her Iron Curtain connections. Thorn 
McBride, a new entry in the comics 
field, has been battling both “fuzzy- 
minded” pacifists and certain aliens 
who, unlike Captain Easy’s Eva, arc 
working for the Communists. Another 
Navy hero, Commander Buz Sawyer, 
was sent by creator Roy Crane on a 
mission against the international dope 
trade — or, to quote the strip itself — 
“the sinister machinations of a World 
Power.” Sawyer’s only rival in his 
diligent derring-do against the Inter- 
national Communist Conspiracy is 
Milton Caniff’s Steve Canyon, who 
started fighting the Reds in 1947 and 
who at any given time may be found 
trouble-shooting in the Middle East, 
on maneuvers in the Gulf of Mexico, 
operating as an intelligence agent in 
a troubled Latin American country or 
— a recent task— lecturing peace 
marchers near an air force base. 

The daily adventures of these 


newsprint heroes are followed by an 
audience which staggers the imagina- 
tion. It is estimated that upwards of 
eighty-five per cent of the people who 
buy newspapers in this country read 
all or part of the comics page. Since 
some newspapers are read by two or 
more persons, the total audience for 
comics in the United States is around 
one hundred million. A strip like Buz 
Sawyer, appearing in 557 U.S. news- 
papers and in twenty-two other coun- 
tries as well, or Steve Canyon, which 
appears in seventeen foreign coun- 
tries and in 625 papers at home, 
reaches an audience of around thirty 
million daily. Very few TV programs 
do as well once a week, much less 
seven times a week. 

Given this vast audience for what 
are presumed to be artless entertain- 
ment features, the question must arise 
as to whether the comics are really 
so artless after all. If fifty thousand 
readers cared enough about Little 
Orphan Annie some years back to 
barrage the Chicago Tribune with let- 
ters demanding that the paper restore 
the homeless tyke to the comics page, 
there is nothing funny about the 
powers of the “funnies” to elicit re- 
sponse. When Dagwood and Blondie 
couldn’t decide on a name for their 
second child, half a million sugges- 
tions poured in. A1 Capp offered a 
prize for the best sketch of Lena the 
Hyena’s face (which was appearing 
with a “Deleted by Editor” sign over 
it) and one million artists-in-residence 
vied with each other in a brilliant dis- 
play of morbid imaginations. Quite 
obviously the comic strip is meaning- 
ful to its readers, who identify with 
and react to the pen-and-ink personal- 
ities in their daily lives. And this sub- 
conscious rapport leaves the reader 
open to a kind of subliminal persua- 
sion, since he or she has no idea that 
there may be more than meets the eye 
on the typical comics page. 

Occasionally a journal with liberal 
leanings will complain about politics 
in the comics, but the audience 
reached by this journal is generally 
not too comics-conscious to begin 
with. Although the tirades directed 
at crime and violence in comic books 
around a decade ago had little if any- 
thing to do with comic strips, the only 
substantial wave of criticism ever di- 
rected at comic strips did have to do 
with violence of a sort. This happen- 
ed, however, half a century ago. 


During the first decade of their 
development, the comics had a kind 
of back-alley flavor that offended the 
guardians of our national sensitivities. 
Since they hadn’t really begun to 
entrench themselves in the minds and 
hearts of Americans, comic strips 
might well have been driven out of 
existence had not the far more drama- 
tic concern with the nation’s alcoholic 
content commanded vigilante atten- 
tion at the time. Since then the medi- 
um has grown in uninhibited fashion 
— much like an amoeba reproducing 
itself — until today, for the average 
American, the comics have always 
been there as part of his leisure life. 

By the time this country entered 
World War 11, a few strips, most 
notably Terry and the Pirates, were 
already concerned with the war 
against the Axis powers. Then Su- 
perman, along with other eligible 
comic heroes (over eighteen and in 
reasonably good health) began fight- 
ing the common enemy. This wide- 
spread participation of comic strip 
characters in the war effort ( l'reckles 
and Little Mary Mixup, too young to 
bear arms, helped on the home front) 
was an indication of just how serious- 
ly America now took its comic strips. 
During the first war, it hadn’t mat- 
tered to readers that the comics didn’t 
reflect the actual world, but by the 
1940s the world of the comic strip 
family was very much identifiable 
with the world of the average Amer- 
ican family. Blondie was the Amer- 
ican woman, and Dagwood was the 
product of her triumph in the war 
between the sexes. (Dagwood, it 
should be noted, didn’t go off to war, 
but he would probably have been 4-b 
anyway.) 

While the war ended in 1945 for all 
of us, the hostilities have never ceased 
for some comic strip heroes. No mat- 
ter how pianissimo the tempo of world 
tensions, a certain few comic strip 
characters continue to fight the good 
right, thereby reassuring the republic 
that it remains as inviolate as ever. 
One of the greatest dangers in such 
militancy is that the creators of these 
strips ofttimes describe identifiable 
national and world problems in ser- 
ious terms and then proceed to settle 
those problems witji a fanciful use 
of literary license. Straw soldiers 
always topple easily, but we are not 
dealing with straw soldiers in our 
(turn over ) 


HI-LIFE 


27 



COLD WAR continued 
very real, yet very unofficial, war 
with Communism. 

Months before we actually sent 
American troops to Vietnam, Roy 
Crane sent Commander Buz Sawyer 
to a remote corner of Southeast Asia 
to “study Communist tactics.” Dis- 
guised as a crop-duster, Sawyer was 
soon marshalling the South Vietnam- 
ese to fight Red guerrillas from North 
Vietnam. Crane believes that comics 
such as his have made an impact on 
millions of readers who normally do 
not read foreign news or the editorial 
page. “We simply dramatize the news 
of the day,” he explains. 

One may at least wonder if such 
“dramatizations,” complete with as- 
sured victories and replete with fan- 
tastic resolutions of continued inter- 
national crises, do not foster a view 
of peace as an impossible state of 
affairs. At a time when the choice is 
between co-existence or co-nonexist- 
ence, should the comics attempt to 
offer their readers constant hostility 
toward the Communist world? Or 
can we afford to have a Radical Right 
in the comic strips, armed with Jeffer- 
sonian adages and plans for preven- 
tive war? 

Lest the basic premise seem com- 
pletely specious at this point, let us 
recognize that our armed forces al- 
ready utilize the comics to promulgate 
their ends. Writing about Steve Can- 
yon, Air force General Nathan Twin- 
ing, former Chairman of the Joint 
Chiefs of Staff, said in part: “Steve 
has a way of putting over an idea 
which our best orientation officers 
envy. But more important, Steve’s 
occasional lectures put the Air Force’s 
aims and problems and ideals before 
thirty million American citizens who 
follow him in the papers ... I know 
of no way to tell so many people so 
much about us, and what we are and 
why we are.” 

The “occasional lectures” referred 
to by General Twining can be exceed- 
ingly militant. In one 1960 sequence, 
after Canyon learns that the “RX-71 
program” has been cut back to save 
funds, he waspishly comments: “I 
guess it won’t really matter! If the 
Russians send a few Roman candles 
at us some cloudy night . . . we’ll 
make a formal protest in the United 
Nations the next day — if we can 
only find the pieces of the building !” 

Canyon did not get his “RX-71” 


then, but last June the U.S. Senate 
voted 74-13 to approve an extra $320,- 
000,000 — an appropriation strongly 
opposed by the Administration — for 
development of the Air Force’s RS-70 
reconnaissance-strike bomber. With- 
out making any assumptions about 
the reading habits of Congressmen, 
therefore, it’s easy to see what Gen- 
eral Twining meant and why the 
Air Force assigns a press officer to 
help Milt Caniff with his strip. 

The Air Force has a second drum- 
beater in Major Terrence Lee. George 
Wunder, who took over Terry and 
the Pirates when Caniff left it to start 
Steve Canyon, makes no secret of his 
partisanship. A former Air Force 
officer himself, Wunder has been 
candid in describing this part of 
the strip’s function: “Unavoidably, 
Terry’s adventures are propaganda 
for air power and preparedness. But 
these are things I believe in strongly. 
We reach an audience of young men 
who need to get the message, too.” 

Commenting on an episode in which 
he criticized, quite overtly, a Congres- 
sional investigation of waste in the 
services, Wunder conceded that he 
had “some qualms” about the episode 
because of its political aspects, but de- 
cided in favor of it because “the sub- 
ject is timely in an election year when 
people are concerned about defense.” 

Similarly, Roy Crane in his Buz 
Sawyer strip has backed Naval cam- 
paigns for more funds for anti-sub- 
marine warfare. In the strip, Sawyer 
took on a Soviet nuclear submarine 
which had been nestling off our 
shores. Sawyer and the U.S. Navy 
refrain from sinking the sub, instead 
paint “Bang, you’re dead !” on its side 
(Americans, remember, are a “fun 
people”) which gets the Soviet sub- 
marine commander into considerable 
hot water when he returns to his 
usually frigid native shores. Again, 
while no causal relationship should 
be inferred from these coincidences, 
Congress did vote extra money for 
anti-submarine warfare programs a 
few months later. 

Crane, in preparing this sequence, 
actually went to sea for two weeks 
with an anti-sub group called Task 
Force Alfa. Buz Sawyer’s activities 
in South Vietnam were inspired by 
talks Crane had with a Vice Admiral 
he met when he was touring the 
Pacific in 1961, courtesy of the U.S. 
Navy, in search of story ideas. When 


Sawyer almost left the service a few 
years back because Crane was run- 
ning short of ideas, the Navy put out 
a call to officers all over the globe for 
ideas and encouraged a stream of 
“voluntary” letters from men down 
through the ranks. “I had to leave 
Buz in the Navy,” Crane revealed 
later. “The gist of all these letters 
was that my strip gave the Navy 
prestige and made the public appre- 
ciate its work in the cold war." 

But what price this glory, if it 
involves such deliberate propagandiz- 
ing and politicking before an audience 
which, looking only for entertainment, 
is unaware that it is getting some pri- 
vate. gospel as well? And even if the 
motivation behind these preachments 
can somehow be excused — or con- 
doned — on grounds of freedom of 
speech, there is no pardoning the poor 
performance of some strips fighting 
the Cold War. 

Take Smilin’ Jack, for instance. 
Zach Mosley last year offered us an 
episode involving a spy named “Red 
Nose” (an awful pun) and a busty 
blonde spy-ess named Tish, whose 
chief ploy seemed to be kissing a pilot 
violently and then panting, “What’s 
the secret of controlling those guided 
shots at 400 m.p.h. ?” However, don’t 
think poorly of Tish, because she is 
actually a counter-spy who really has 
the hots for a U.S. test pilot named 
Lefty. When she learns that “th’ Reds 
do plan to sabotage th’ ‘Way-Out’ 
project” via a Red sub equipped with 
a “mysterious ‘ghost beam,’ ” she 
phones Smilin’ Jack, who promptly 
foils that scheme. 

The Reds then use their “Cosmic 
Debris Cloud” to foul up the works, 
but this machination is also thwarted 
and Lefty and Tish end up in a close 
clinch. “Oh, Lefty, I’m so proud of 
you — th’ news has just Hashed — 
you’re th’ most important person in 
the world today,” gurgles Tish as she 
kisses her hero. Lefty, a regular gal- 
lant in addition to being a hot test 
pilot, replies: “No, Tish honey — you 
are th’ most important — if you hadn’t 
uncovered th’ Reds’ plot, the project 
would have failed! You should get 
world acclaim.” Tish acknowledges 
this, but demurs: “Thanks! But th’ 
wheels say I’m too valuable as a 
counter-spy. I must stay anonymous !” 

Aside from the use of “th’ ” as a 
speech substitute for that much long- 
er article, “the,” this strip can only 
(continued on page 62) 
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X he classic, sculptured features of Ann Austin are enough 
to brighten any editor’s day. Choosing Ann for the cover 
of this issue was by the unanimous acclaim of the whole 
staff. This blue-eyed, auburn-haired lovely is one of the 
most attractive women we’ve seen . . . bar none. Looking 
at her, one can’t help thinking that her face should be 
adorning the leading women’s high-fashion magazines. 
Asked if she had ever done this type of modeling, she said, 
"Actually I’m too heavy ... as you know, most high- 
fashion models have a half-starved look (I think most of 
them are) and I refuse to diet to such extremes. I think it’s 
ridiculous — I mean that fashion designers shape their 
clothes around girls who are abnormally thin. Most women 
aren’t built this way, and besides, I don’t think men want 
a girl who looks as though she’ll bfeak if touched.” Need- 
less to say, we agree completely. Ann, a native Londoner, 
has fallen in love with this country and is planning to re- 
turn shortly. "I especially like American men . . . they are 
so much friendlier than in other countries ... or maybe I 
don’t mean friendlier ... I like a man who is possessive, 
and American men make a girl feel as though she’s the 
most important single thing in their lives at the moment.” 
Currently dating the field, Ann is not looking for Mr. 
Right. Says she, "of course I want to get married sometime, 
but at this time the idea seems like a bore. I’m only twenty- 
two and I want to look around a bit more before I pick 
my man.” Well, she may be right, but for something far 
and away from boring, turn over. 


PHOTOGRAPHY BY ED ALEXANDER 
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Ann Austin 

AUGUST MISS HI-LIFE 
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HILIFE PROFILE WOODY 

ALLEN( Continued from page 14) 

since he has a slight New York ac- 
cent and “the elevator speaks very 
well.” Why such trauma? “I can’t get 
involved with mechanical things,” Al- 
len confides to his audience. Nor they 
with him : “I have a Fascist Waring 
Blendor . . . my toaster throws burnt 
toast at me ... I hate my shower (it 
hated me first) . . . if I’m taking a 
shower and someone in America uses 
their water — that’s it, boy — a red 
streak down my back ! And my tape 
recorder keeps saying, ‘I knozv! I 
know! 

Allen, let it be understood, is not 
one to take his punishment lying 
down : “I called a meeting of all my 
possessions. I served food ... I ca- 
joled ... I flattered ... all to put them 
at their ease.” This peace parley kept 
things running smoothly for a while, 
Allen recalls, until the night when he 
was watching TV — “Dr. Joyce 
Brothers was explaining how it’s pos- 
sible for a Bronx housewife’s daugh- 
ter to get pregnant by joining the 
Peace Corps” — and the set began 
jumping up and down. “I asked it to 
please stop,” he says mournfully, but 
the set ignored him. Finally his pa- 
tience just evaporated in a puff of an- 
ger: “I attacked the TV set . . . and 
beat it up.” He even feels good about 
such uncharacteristic mayhem, but the 
very next time he enters a self-service 
elevator, it is again one without but- 
tons and the voice asks : “Are you the 
guy who hit the television set ?” Allen 
doesn’t deign to reply to the elevator, 
but it knows: “It began jumping up 
and down and then it threw me out in 
the lobby . . . and screamed something 
anti-Semitic at me.” 

Allen, who is Jewish in real life 
as well as in fantasy, will on occasion 
turn to religion for some comedy re- 
lief : “My parents used to be Ortho- 
dox Jewish, but now there’s a Re- 
formed temple in their neighborhood 
. . . made out of chromium . . . and 
furnished with ‘Danish modern’ . . . 
they’ve made it very simple — you 
can drive in ... or pray by mail.” He 
himself has a dream wherein a voice 
tells him to build a Noah’s ark and 
“get two of everything in it.” When 
he awakes, he rushes out to the near- 
est lumber yard — the voice had said : 
“Lay out for the lumber and we’ll 


pay you back” — and buys lumber 
for the ark. He returns home, but his 
mother (who, he assures us, is “an 
exact replica of Groucho Marx”) 
won’t let him build the ark until he 
puts down paper. Still, he endures, 
and builds the ark as instructed — 
“but I was never much good in Shop 
and it turned out to be a tie rack.” 

Allen, it should be manifestly clear 
by now, will go to considerable lengths 
to poke fun at himself, and the only 
limitations he concedes in doing so 
are those of his own first-rate intelli- 
gence and imagination. He has noth- 
ing to prove beyond the humor of his 
human dilemma, and makes no pre- 
tense at educating or edifying his 
audience. Certain overtones of social 
comment are implicit in confessions 
such as the man vs. machine misad- 
venture, but Allen’s humor is struc- 
tured strictly toward laughter. If 
commentary sneaks in on occasion, 
it is simply because he inhabits the 
same mad world that we do. 

As an illustration of this single-pur- 
posedness, there is a story Allen tells 
that could, if he so desired, hammer 
at the excesses of fallout shelteritis. 
However, he remains true to his own 
muse, which is more gentle than pro- 
selytizing. What could become Kafka- 
esque in intensity becomes far more 
palatable as sheer humorous babble : 
“I used to be married . . . my wife 
and I joined a civil defense group in 
an effort to save our marriage . . . 
when they wanted to know how a 
married couple would react if they 
were forced to stay in a shelter for 
more than two weeks, she volun- 
teered us. We went inside the shelter 
on a Monday morning . . . she got 
on my nerves by noon. Tuesday we 
shrieked at each other. Wednesday 
we played dominoes, and she came 
at me with an axe. Thursday she 
started laughing, and laughed straight 
through the following Wednesday. 
When we got out, I had to put her in 
a home for the utterly strange.” 

The real humor of this story, of 
course, is in the telling — as Allen 
builds a pyramid of nonsense on a 
foundation of reality. The comedian 
maintains that everything he chatters 
about has really happened to him in 
one form or another, and often be- 
neath the tall tales of Allen in Won- 
derland one does detect the hard glint 
of personal experience. But his frame 




VISION 


. . . the latest intimate 
creation from worldly Gay 
Paree! Excitingly different 
as a bra-and-panty set, 
delightfully daring for sleep 
wear, this lovely ensemble is of 
the finest, sheerest nylon with 
soft, elasticized bra and panty 
bands to assure a perfect fit. 
Uniquely self-adjustable to fit 
any cup size. The delicate French 
lace ]rim in shocking black, and 
the skillful hand-finishing make 
Vision a "must" addition to your 
lingerie collection. A Regular $6.00 
Value! We offer it to you at this low 
price to acquaint you with our 
superb Lingerie, Bikinis, Boudoir 
Gowns, Ensembles and other newest 
Feminine Creations. ACT NOW and 
receive your bonus illustrated catalog 
absolutely FREE. Your choice of 
Red, White, or Black ... all with Black 
Lace trim. Sorry I Only one to a 
customer I #999 Reg. 6.00 Value I 

ONLY $2.98 Wu * 

& handling. 


o. 


543 Madison Avenue, 
<T New York, N. Y. 10022 


of reference is not always egocentric. 
His college days are behind him — 
Allen flunked out of N.Y.U. after 
one year — but he recalls with affec- 
tion, and perhaps a dash of post-pu- 
bertal lust, a girl friend whose favor- 
ite form of recreation was “listening 
to Marcel Marceau LPs” and one of 
her friends, “an authentic, ethnic folk 
singer who still had his leg shackle 
on.” The young lady came to a sad 
end — being “run over by a Freedom 

(Turn over) 
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Melvin Powers, the world's leading 
professional hypnotist and author 
of 7 books, offers you by mail the 
same course he teaches at his 
famous Hollywood school of hyp- 
nosis. 

Mr. Powers shows you, step-by- 
step, how you can easily learn to 
master this fascinating science. He 
does not merely write about the 
subject, but gives you the exact 
words that are used to induce hyp- 
nosis and self-hypnosis. 

Here’s what you’ll learn: 

The History of Hypnosis. Facts 
About Hypnotism. What Every Hyp- 
notist Should Know. How to Hyp- 
notize Your Subject. The Psycho- 
logical Approach and Technique. 
You Can Hypnotize Anyone. How 
to Hypnotize Difficult Subjects. Ad- 
vanced Methods of Hypnotism. 8 
Original Techniques for Inducing 
“Deep Hypnosis”. Self-Hypnosis: 
Howto Hypnotize Yourself. 

New Procedures for Acquiring Self- 
Hypnosis. Waking Hypnosis. Se- 
crets of the Stage Hypnotist. How 
"Instantaneous Hypnosis” Is Ac- 
complished. The Psychology of 
Hypnotic Suggestions. Psychother- 
apy. Hypnotic Techniques in Psy- 
chotherapy. The Utility of Sugges- 
tions. Hypnotism Does Help. Sleep 
and Learn. 


MAIL NO-RISK COUPON TODAY! 


POWERS HYPNOTISM SCHOOL Dept. 3360 
8721 Sunset Blvd., Los Angeles 46, Cal 

Gentlemen: Send me the Melvin Powers 

HYPNOTISM COURSE. Price $2. I will use the 
course for 30 days entirely at your risk. If 
I am not perfectly satisfied, I will simply 
return the course for a full refund. 

I am enclosing my check □ cash □ 
money order □ for $2. 

Name 

Address 

City Zone State 


Bus.” But Allen had a number of 
other exotic friends he still sees: “I 
know an N.Y.U. grad who’s now a 
junkie. He’s living with a girl — as 
junkie and junket. They’re going to 
get married soon and, for a wedding 
present, I’m going to give them a 
sixteen-piece starter set of silverware 
— all spoons.” 

Of course Allen’s wry recollections 
of other people’s foibles, even at their 
lengthiest, are but temporary detours 
from his own dark narrative. He had 
hoped to be a Negro jazz musician 
when he grew up, he confesses, but 
became disillusioned when he learned 
the cruel truth about jazz : “It’s not 
a native art form, after all. When the 
slaves came over, they brought their 
record collections along . . . and they 
say it’s improvised!" Allen once went 
out to Hollywood — “I was answer- 
ing an ad for a part-time director for 
Ben Hur ” — but that didn’t work 
out, so he answered another ad, this 
one “placed by somone who wanted 
to make a musical out of the Dewey 
decimal system.” He’s done a number 
of things, has Woody Allen — all un- 
successfully. I daresay he’d find it 
extremely depressing if it were other- 
wise. 

For that matter, Allen’s decision — 
we are speaking of Allen’s non- fanta- 
sy life here — to switch from writer 
to writer-performer was actually 
based in part on a belief that it helps 
somehow to talk about the outrages of 
everyday existence, at least his every- 
day existence. As he has explained it : 
“In comedy I feel completely at ease. 
If I got beaten up by a bunch of hood- 
lums, three weeks later I think I 
could describe it to an audience and 
make it funny.” Suffice to say that 
this is a tough way to gather material, 
and Allen is probably out looking for 
a bunch of hoodlums right now. 

Since he’s given to polemics neither 
about comedy nor in his own comedy, 
Allen doesn’t discuss his own individ- 
uality as a comedian anymore than he 
will the work of another comic. Yet 
it is readily apparent that he regards 
himself as five feet, six inches of finely 
honed individuality. If he has cast 
himself in an image of ineptitude, it 
is an image for which he is eminently 
qualified and Allen gets bugged when 
people, including writer people, feel 
compelled to describe him in terms 
of other comics. 

Variety, for one, has dubbed him 
the “son of Sahl,” and Allen firmly 


declines the parental ties. While it is 
beyond dispute that there are indeed 
analogies to be made between Allen’s 
fidgety (yet unhurried) delivery and 
the sporadic free associations of one 
Morton Sahl, it seems equally clear 
that Allen is only doing what comes 
most naturally to him. He utilizes 
psychiatric jargon for more oddbock- 
ish humor than Sahl does, and his 
only rationale for using it at all is 
that he has “had some funny experi- 
ences with it.” The one thing he can’t 
account for — at least to my satis- 
faction — is his appearance, which 
has been likened to that of Arnold 
Stang, Wally Cox, Alec Guinness and 
Peter Sellers, among others. A bit 
weary, even at this early juncture, of 
looking like other people, Allen is 
not beyond a mild outburst of un- 
Allen-like waspishness when asked 
whom he really looks like: “I resem- 
ble Guinness when I remove my 
glasses and he abandons his talent. I 
resemble Sellers in some of his charac- 
ter roles. Cox, I think, I could beat up 
in a physical showdown, but I’d hate 
to have to prove it.” 

Allen, then, is something of an 
anomaly. He has become a winner 
posing as a loser. 

I submit, therefore, that we’d all 
feel more comfortable with Allen up 
there on stage, perpetuating his losing 
streak. He sees this “real succulent” 
nude painting, see, and it rouses all 
the red corpuscles in him, inspiring 
him to mention that “Anita Ekberg 
was transported to this country and 
assembled piece by piece.” What’s 
more, he can’t get this painting out of 
his mind, so he decides to get a nude 
model of his own: “I called one up 
... to impress her, I came on strong 
over the phone. I used ‘inside’ terms 
— you know, like ‘brush’ and ‘easel.’ ” 
When the model arrives, Allen de- 
cides to “be direct.” “Take off your 
clothes,” he orders. Wonder of won- 
ders, she does just that. He is equally 
responsive: “I began to perspire aud- 
ibly.” The model, all business, as- 
sumes a pose — “she stood there do- 
ing an undressed-type thing” — and 
Allen does his best to act the profes- 
sional : “I took my paper and pencil 
and went to work . . . but I got into a 
little trouble because I tried to trace 
her. She gave me one of the great fat 
lips of Western Man.” 

Ah, that’s the Woody Allen we 
know and laugh at ! 
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FROM BACHELOR TOM PEEPING 
THE FILM THAT BROKE THE SEX BAR- 
RIER! Thirty torrid nudes — big, bouncing 
and beautiful — come alive in rushing, blush- 
ing action when a male reporter invades an 
all-girl nudist club. 

FILM BTP-1— MAJOR SEQUENCE: UN- 
TAMED NUDES IN ACTION 

(other great scenes from Bachelor Tom 
Peeping) 

FILM BTP-2— TRACY THE SEXY POLYNE- 
SIAN SHOWS BODY CONTROL 
FILM BTP-3— PATTY THE SUN TANNED 
PIXIE COMES OUT BIG 
FILM BTP-4 — IRINE THE MAID STRIPS 
TO BARE CHOCOLATE BODY 
FILM BTP-5— CAROL THE SHY BLONDE 
FINALLY BARES ALL 
FILM BTP-6— SONDRA THE NUDE 
NYMPHET SQUEALS IN SHOWER 
FILM BTP-7 — MARSHA THE FULL-BLOWN 
BLONDE BOUNCES ON TRAMP 
FILM BTP-8 — ABBY THE BRUNETTE 
STRIPS TO DELICIOUS NUDITY 
FILM BTP-9 — NANCY THE WILD SEX- 
POT IN SENSATIONAL GYRATIONS 
FILM BTP-1 0—PALVA THE TORRID LATIN 
GETS INTO BIG ACTION 
FILM BTP-1 1 — CAROL & ANN CHEER 
WITH THEIR ASSETS IN MOTION 
FILM BTP-1 2 — PATTY & PALVA PLAY A 
HOT SET OF NUDE BADMINTON 
FILM BTP-1 3 — A TITILLATING NUDE 
FROLIC WITH ALL THE GIRLS 


FROM ADAM & 

SIX EVES 
SIX LUSTY NUDES 
CAPTURE A MAN AND 
A MULE! 

Leigh Sands, Lorrie 
Sheldon and a bevy of 
other lovelies bare tape- 
breaking dimensions and buried 
treasures in the bustiest, bawdiest 
film ever. A frantic treasure hunt. 

FILM AXE-1 — MAJOR SEQUENCE: 

WILD NUDES DIG ACTION 

FROM THE TOUCHABLES 
THE MISADVENTURES OF WILD SHOW- 
ALL GIRLS! A bevy of abundantly endowed 
nudists are stirred into a torrid frenzy of 
excitement when they corner an intruder. 
Fred Barf is the lucky intruder. 

FILM TCH-1 — - MAJOR SEQUENCE: RE- 
VOLT OF THE NUDISTS 

FROM CALL SURFTIDE 77 
THE FILM THAT MADE TORRIFIC VIR 
GINIA GORDON FAMOUS! a private eve 
seeks birthmark on acres of beautiful 
breasts and uncovers the nudest and naugh- 
tiest line-up of suspects in history. In- 
cludes wild party scene. 

FILM SUR-1— MAJOR SEQUENCE: THE 
NAKED TRUTH EXPOSED 

FROM ONCE UPON A KNIGHT 
A DARING MOVIE ABOUT BEATNIKS AND 
NUDENIKS! a stolen nude is hunted by an 
investigator allergic to nudes. He treads 
his way through fifteen sinsational nude- 
niks (that’s nude beatniks, man). 

FILM OAK-1— MAJOR SEQUENCE: COR- 
NERED BY NUDES 


WARNING- 

READ THIS NOTICE! 

Don’t be fooled by imita- 
tions. Fountain Films 
guarantees the authentic- 
ity of every film listed. 
You cannot buy better 
adult movies anywhere. 
Start your collection of 
genuine Fountain Films 
now and build the world's 
most exciting film library. 
YOU MUST BE DELIGHTED WITH 
YOUR PURCHASE OR YOUR 
MONEY WILL BE REFUNDED! 


FOUNTAIN FILMS 

Dept. 3360 • 6311 YUCCA STREET 
HOLLYWOOD 28, CALIFORNIA 

Please rush me the motion picture films 

ordered below. I enclose $ 

payment in full, □ cash, □ check, 

□ money order (sorry, no COD'S accepted). I understand 
that if I am not completely satisfied, I can return 
my order within 10 days for full refund. (Please, these 
films are for adults only.) 

I WISH TO ORDER THE FOLLOWING FILMS: 

□ BTP-1 □ BTP-5 □ BTP-9 □ BTP-1 3 

□ BTP-1 0 □ ANI-1 

□ BTP-1 1 □ AXE-1 

□ BTP-1 2 □ TCH-1 


FILM PRICES (check one) 

□ 8mm black & white (50 ) 

$4.00 each (6 for $20.00) 

□ 8mm color (50 ) $7.00 each (6 for $35.00) 

□ 16mm black 8 white (100 ) 

$7.00 each (6 for $35.00) 

□ 16mm color (100 ). $20.00 each (6 for $100.00) 

ALSO AVAILABLE: 

COLOR SLIDES (Set of 4). . $2.00 ea. 

PHOTOS (Set of 8)... $2.00 ea. 


FROM AS NATURE INTENDED 
ORIGINAL HARRISON MARKS UNCUT 
FILM VERSION! The boldest, nudest Euro- 
pean footage ever filmed with such volup- 
tuous naughties as Pamela (39-23-36), Jack- 
ie (34-23-34), Bridget (38-24-36), and Angela. 

FILM ANI-1— MAJOR SEQUENCE: THE 
NUDISTS GET STRIPPED 


FOUNTAIN FILMS 

• 6311 YUCCA STREET 
HOLLYWOOD 28, CALIFORNIA 


SPECIAL RUSH ORDER 
COUPON - MAIL TODAY! 


NAME 

ADDRESS 

CITY ZONE STATE 

Print name and address. California residents add 4% tax. 
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Amazing invention converts raw untapped power 
in ordinary gasoline into a fantastic new source of 
energy for your car! 

Yes, SAVE EVEN up to $15.00 a month, save up to 35 gallons 
of gas each month . . . without adding a single new part to 
your car! 

by CARL ANDERSON 

(as compiled from official Government documents and scores 
of reports from the leading oil companies in the United States) 


What you are about to enter is a 
new era of automotive history. 
An era of mileage miracles where 
you can take a 10 year old car 
and drive across 6 states of the 
union on a single tank of gas — 
Where you can blaze a trail from 
New York to Chicago on just 2 or 
3 tankfuls — an era so wondrous 
and startling that “impossible” 
savings like 29, 33 even 35 gallons 
per month are proven facts — 

AND NOT ON SOME DREAM 
CAR OF THE FUTURE BUT ON 
THE VERY CAR YOU MAY BE 
DRIVING TODAY! 


Yes, what you are going to do to your 
car is the very same thing that leading 
automotive scientists now do to their 
cars ... the very same thing that both 
police cars and huge taxi fleets now do 
to even the worst gas gulping engines 
they have — Yes, the very same thing that 
even Rolls Royce is now doing to their 
most expensive models — you are going 
to convert the hydro-carbon atoms in 
ordinary gasoline into a surging new 
source of power for your car . . . power 
that costs you not one single cent! 

So come now to secret Gov’t file No. 
156,695 . . . and brace yourself for the 
most spectacular invention of our times 
. . . the dream-child invention of U. S. 
Naval Scientist W. T. Johns, that’s 
guaranteed to give you more blazing 
power, more super pick-up, more miles 
per gallon than you could ever possibly 
hope for . . . and at the same time save 
you as much as $300.00 a year on gas 
and oil, year after year after year. 


Imagine the thrill of filling your gas 
tank as little as once a month 
... as you convert untapped 
power into a whole new 
storehouse of energy! 

How is this possible? The answer is 
simple: You see, as any automotive 
engineer will tell you, the hydro-carbon 
atoms in gasoline, make it one of the 
most powerful fuels on the face of the 
earth. More powerful than the fuel used 
in jet aircraft . . . more powerful than 
liquid oxygen . . . even more powerful 
than the fuel in giant diesel engines. 
Then what happens to all the power in 
those hydro-carbon atoms? Once again 
the answer is simple . . . only this time 
it’s expensive, too. Because, out of every 
gallon of gasoline pumped into your car 
today, your present engine can extract 
only 30% of the total power potential. 
What happens to the other 70% — that 
other 25c worth of gasoline in each and 
every gallon? NOTHING! ABSOLUTE- 
LY NOTHING! Your engine just isn’t 
equipped for the extra power in those 
atoms . . . and they go wasting away out 
of your exhaust pipe, unused, untapped. 
PURELY WASTED. It’s as if your tail 


pipe was literally spitting out good 
money mile after mile after mile. 

Can something be done about this ridic- 
ulous waste of money and gasoline? 
That’s the question that’s stumped the 
experts ever since they first discovered 
this vast storehouse of energy in ordi- 
nary gasoline. Only, now the answer is 
YES! Here’s why: 

The Amazing Discovery of U.S. 
Naval Scientist W. T. Johns 

Years ago while working with special 
government engines, Naval Scientist 
W. T. Johns noticed a peculiar thing: 
these high-powered engines were able to 
extract more power from the gasoline 
fed to them, than ordinary automobile 
engines were able to do. Realizing he 
was on the verge of perhaps one of the 
most significant discoveries of our ape 
. . . W. T. Johns quickly pooled all 
his efforts . . . plus all the knowledge 
he had gathered as a research Scientist 
for the Navy Rocket program . . . and 
here is what he uncovered: 


More Miles Per Gallon Than 
You Ever Dreamed Possible! 


The secret of extracting more blazing 
power from the untapped hydro-carbon 
atoms in ordinary gasoline was easily 
achieved when his new invention called 
the Dynovac was attached to the car 
engine . . . thereby eliminating one of 
the greatest causes of lost hydro-carbon 
power . . . AND CONVERTING 
THOSE WASTED HYDRO CARBON 
ATOMS INTO PISTON DRIVING 
POWER mile after mile after mile. 

Even more startling, because of this 
conversion . . . because you could now 
get more power with less wear and tear 
on your car’s encine, W. T. Johns was 
astounded to find that not only could 
you fill your gas tank as little as once a 
month . . . but you only had to change 
vour oil as little as once a year! 

In plain simple talk, the miracle that 
U. S. Naval Scientist W. T. Johns dis- 
covered while working for the Navy . . . 
he then applied to cars. So that you can 
now save up to 35 eallons of gas each 
month ... up to $300.00 worth of oil 
and gas each year! 

Is This Invention Available 
To The Public? 

By now you are probably saying to 
yourself, is this invention yet available 
to the public . . . and if so, how can 1 
get it? Well, on American cars the 
principles of this amazing invention is 
not yet standard equipment . . . and 
will not become so for at least 2 or 3 
years OR LONGER. On foreign-made 
cars the same is true with one excep- 
tion. Should you purchase a Rolls Royce. 
A BUILT-IN ELECTROLYTIC UNIT 
USING THE PRINCIPLE OF JOHNS’ 
DISCOVERY has already been installed 
by the factory. But since we don’t 


Yes, it was while working in conjunction with the U.S. Navy on its jet and rocket research program that Naval Scientist W. 
T. Johns first unlocked the secret to his great new invention. For it was on engines such as this that Johns first discovered 
how to unlock the latent power in wasted hydro-carbon atoms . . . THE VERY SAME ATOMS FOUND IN ORDINARY GAS- 
OLINE . . . ATOMS THAT YOU CAN NOW UNLEASH INTO A NEW SOURCE OF ENERGY FOR YOUR CAR! For full details read 
the rest of this exciting breakthrough in automotive engineering. 


expect most people to be buying Rolls 
Royce cars tomorrow (even though they 
are the finest in the world) . . . here 
is how you can get a DYNOVAC for 
your car . . . and see with your own eyes 
the fantastic change it will make in your 
car’s engine . . . and all at our risk on 
this special trial offer. 

What This Means To You 

It means that if you are sick and tired 
of seeing your car literally “ignore", 
waste and throw away hundreds of gal- 
lons of gas. . . If you are sick and tired 
of putting in a 35c gallon of gas and 
getting back a mere 10c worth of per- 
formance . . . then here at last is the 
dream discovery you’ve been waiting 
for. Because, thanks to the miracle 
DYNOVAC no matter if you drive in 
heavy stop and go city traffic ... or if 
you blaze the turnpikes at 70 or 80 miles 
an hour speeds ... no matter whether 
you drive in sub-zero climates or even 
oven-hot deserts ... no matter whether 
you drive 50, 60, even 100 miles a week, 
month after month, year after year . . . 
no matter whether your car is a six 
cylinder or 8-cylinder, manual shift or 
automatic shift, whether a brand new 
1964 model or one that’s 10 years old 

. . . YOU CAN NOW FILL YOUR 
GAS TANK JUST ONCE A MONTH. 
CHANGE YOUR OIL ONCE A YEAR! 


Gas Savings As High As 
50% Or More 

reports panel of consumers who have 
tried this sensational invention! And each 
day new reports of equally glowing re- 
sults still keep pouring in. 

46% BETTER GAS MILEAGE reports 
John Doremus of Passaic, N. J. "And 
I not only got all this extra mileage per 
gallon . . . but was also able to use 
regular rather than high test gas.” 

GETS 22 MILES A GALLON ON 
CAR 53,000 MILES OLD . . . Roscoe 
Wagner, Knoxville, Iowa, confirms lab 
proof that with DYNOVAC you achieve 
fantastic gas savings, oil savings . . . even 
on cars that are way past “middle age.” 
GAS MILEAGE SOARS AS HIGH AS 
50% BETTER writes G. S. Selig, Cam- 
bridge, Mass. Lavish praise after eval- 
uating the results of this amazi ng i nven- 
tion after 40,000 of both city andf high- 
way driving. 

OVER 60% MORE MILES PER GAL- 
LON IN CONSUMER COMPARISON 
TEST, reports C. B. Thomas, Marys- 
ville, Mich. ... in comparing the car 
with Dynovac vs. a previously owned 
V-8 without Dynovac. 

50% MORE MILES PER GALLON 
raves C. Jackson, White Plains, N. Y. 
Still another case that confirms our be- 


lief that for improving your car’s overall 
performance nothing can match the 
miracle DYNOVAC. 

10 YEAR OLD CAR GETS 23 MILES 
A GALLON . . . R. C. Chuber, Mineola, 
N. Y. details his remarkable results after 
installing this thrilling scientific inven- 
tion. 

Prove It To Yourself 
At Our Risk 

Nothing speaks louder for a product 
than a satisfied user . . . and nothing can 
convince you of DYNOVAC’S amazing 
results better than to have one for your 
car. That is why we say use it and prove 
to yourself the fantastic results obtained 
by test-scientists, test-drivers, and test 
laboratories of this amazing invention. 

To do this simply enclose the coupon 
below and try this miracle invention for 
a full month. If at the end of that time 
you are not convinced that here is the 
most amazing invention in all automo- 
tive history . . . that it does not deliver 
every claim made on this page . . . then 
simply return it, it has cost you nothing, 
that’s how positive we are of the results 
you will receive. But recent cost factors 
have pushed up our costs . . . within a 
short time the price of the DYNOVAC 
will be increased from $4.95 to at least 
$5.95 or higher. So before prices rise, 
order yours today! 


PERFORMS GAS-SAVINGS MIRACLES ON EVERY MAKE 
OF CAR... AND INSTALLS IN JUST SECONDS 

To install your DYNOVAC takes but a 
few minutes. Simply attach to your en- 
gine block at mouth of oil-opening— 
that's all . . . nothing else. (Easy direc- 
tions accompany each DYNOVAC; it's so 
easy that you need not know a single 
thing about an engine to install this 
invention, yet you save up to 10 times 
the price of this amazing invention in 
just a few months after installing it. 

See NO RISK TRIAL offer at right.) 


, Here’s the Most 

Sensational 

\ GUARANTEE 

j, You Ever Saw 

| No matter how old your car may 
[ be, whether it’s a compact, reg- 
! ular car, bus, truck or even a 
i ‘taxi’ — whether you drive in the 
[ city — in stop and go traffic or on 
? high speed turnpikes, you must 
? achieve the most incredible gas p | 
l savings and overall performance |s ! 
{ from DYNOVAC or you may re- 
f turn DYNOVAC anytime for a 
j full purchase price refund — no 
t questions asked! Ip 


WINTHROPMARTIN INC., DEPT. XXX 744 BROAD ST., NEWARK 2, NEW JERSEY 


MAIL NO-RISK COUPON TODAY 
BEFORE PRICE RISE GOES INTO EFFECT 


WINTHROP MARTIN INC., DEPT. HL8 
744 BROAD ST., NEWARK 2, NEW JERSEY 

Please rush me the sensational DYNOVAC Immediately! I understand the price Is $4.95 
for which I enclose cash, check or money order. It Is understood that I may return the 
unit anytime for full purchase price refund if I am not fully satisfied. 


CITY ZONE STATE 

SPECIAL OFFER: Purchase one for yourself and one for a friend and save even more. 
Order two DYN0VACS for just $8.95 (a savings of $1.00) same guarantee as above. 
Make of Second Car Year 

□ C.O.D. orders enclose $1.00 deposit. Same money back guarantee. 

--..IN CANADA: 71 YORK ST. , TORONTO, 1.0NT. ...... ...... 


I7.S. Naval Scientist Reveals How You 3May 


NOW! FILL YOUR GAS TANK 
ONCE A MONTH... 

CHANGE YOUR OIL ONCE A YEAR! 



A candidate, his wife, tiis children 
and his dogs stand ready to heed 
the clarion call to office. 


In view of the number of offices, local, state and federal subject to electoral review this 
year; in view of the possibility that a grass-roots movement could start at any moment; and 
in the interest of general enlightenment I feel that it is in the public interest to state the 
conditions and terms of my availability. 

Although I consider a draft for any office extremely unlikely I should regard it my 
duty as a patriot to give serious thought and, almost certainly, acceptance to any bona 
fide offer by a group sufficiently influential to give me a good running start. 

My political philosophy may be briefly described as liberal in the best conservative sense 
of the term. 

It would be premature at this time, and probably at any time before election, to discuss 
specific issues. They are best decided, on their merits, as they become critical, with the full 
perspective and evaluation which can best be brought to bear only by the right man in 
the right office at the right time. Excessive commitment during a campaign is likely to 
result in severe tactical and mnemonic disadvantage after election. ( continued on page 56 ) 


★ ★★★★★★★★★★★★★★★★★ 

(W)HERE I STAND 

★★★★★★★★★★★★★★★★★★ 

by Richard Niessink 
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WE’RE 


DIVORCED 

LET’S go 


THEN 


AWAY FOR 


IN THE BEGINNING, THERE 
WAS PSYCHOLOGY: 

“It’s your god-damned, death urge!” 

“It’s your god-damned male ego!” 

A LOT OF IT: 

“You don’t love him — but you’ll do anything 
to destroy us!” 

“You hate me — but you can’t stand my 
independence!” 

THERE WAS INNOCENCE, 

“But what went wrong?” 

“But how did it happen?” 

WONDER, 

“Once we cared, you know.” 

“ Once we married, I mean.” 

LIGHT, 

“Why didn’t it work?” 

“Because we married?” 

DOUBT, 

“For others it works.” 

“It never works.” 

DISILLUSIONMENT, 

“You were mine, but you changed — I hardly 
know you.” 

“As a husband, you failed — don’t let it throw 
you.” 

CYNICISM, 

“ You and your thing about sensitivity!” 

“You and your thing about honesty!” 
BITTERNESS, 

“Ah, you cry — therefore you suffer." 

“Ah, you talk — therefore you exist.” 

AND MARTYRDOM: 

“I really tried.” 

“I really cried.” 

(turn over) 


THEN THERE WERE DIFFERENCES 
OF OPINION: 

“7 exist — therefore I should,” said he. 

“I exist — therefore you shouldn’t,” said she. 
THERE WAS CONCERN FOR THE FUTURE, 
“Where will you go? With whom?” 

“What do you care? With Joe.” 
OUTRAGE, 

“I’ll kill him! How could you?” 

“He’ll make me happy ! Would you?” 
REGRETS, 

“Five years in vain.” 

“My youth down the drain.” 

REMORSE, 

“It should have been better.” 

“It couldn’t have been worse.” 

COFFEE, 

“Ouch — it’s hot.” 

“Sorry — have some more pie.” 

SILENCE, 

“Hm . . . hm . . . hm!” 

“Oh. . .oh. . .oh!” 

FLYING SAUCERS, 

“It’s all your fault! Geez — you cut my lip.” 

“It’s all your fault! Please — you broke the 
lamp.” 

PERSPECTIVE, 

“This will never do — now let’s be civilized.” 

“ Immaturity will ruin you — now try to be 
wise.” 

NOSTALGIA, 

“You were always a good cook.” 

“ You were always a good provider.” 

FINANCIAL CONSIDERATIONS, 

“Alimony?” 

“Certainly!” 

SELF-PITY, 

“ Why can’t he support you? The cad!” 

“He will! But alimony’s not bad.” 

NEEDLING, 

“Well, he’ll never marry you, not he!” 

“Who wants to re-marry? Not me!” 
TRIUMPH, 

“Hah! I knew!” 

“So what? You’re through.” 

CHALLENGE, 

“Why him?” 

“Why them?” 


SELF-RIGHTEOUSNESS, 

“They were all professionals — that’s 
different.” 

“He loves me — that’s different.” 

ACCUSATIONS, 

“7 had to travel for the company — I thought 
I could leave you alone.” 

“At first, I only wanted his company — how 
could you leave me alone?” 

SELF-DEFENSE, 

“If sometimes I deceived you, it was always 
out-of-town.” 

“I didnt’ go out looking for him — he was just 
around.” 

RECRIMINATIONS, 

“If you valued our marriage, you’d forget 
him.” 

“If you valued our marriage, I’d never have 
let him.” 

MORE COFFEE, 

“But so many others are making it, playing 
it cool.” 

“The others who are faking it, whom can they 
fool?” 

NEW IMAGES, 

“We’ll meet for lunch now and then.” 

“We’ll learn to respect each other again.” 

AND EXHAUSTION: 

“It’s probably my fault. I’m sorry.” 

“It’s probably my fault. I’m sorry.” 

AND YET, ALONG WITH RETROSPECTION, 
“Was it always hell?” 

“Oh. . .well. . .” 

THERE WAS, ALONG WITH INTROSPECTION, 

“7 shouldn’t have traveled so much — 7 always 
missed you.” 

“7 always missed you — 7 should have gone 
with you.” 

DESIRE: 

“Ah, why this curse? It’ll never be the same 
with any other.” 

“You were the first . . . he just reminded me 
of my father.” 

AND, OF COURSE, 

“If I made you pregnant, we’d remain man 
and wife . . 

“ That’s what sex is for, taking the decisions 
out of life . . .” 

THERE WAS SOPHISTICATION: 

. . for a while.” 

“. . .for a while.” 
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T t isn’t often that our 
somewhat jaded glamour 
photographers get carried 
away over a gal and her 
figure, but such was the 
case with London-based 
Russel Gay when he saw 
June Palmer. We first 
heard of “The Body” from 
Gay’s New York represent- 
ative. He called to tell us 
that he had just received a 
letter and that Gay must 
have flipped. He said the 
letter “raved” on about 
some girl and her . . . “fan- 
tastically beautiful body.” 
Our normal reaction to a 
plug like this would be — 
“Yeah, we’ve heard that be- 
fore.” — some of these pho- 
tographers would try to sell 
King Kong as the girl next 
door — hut beautiful girls 
are Gay’s stock-in-trade, 
and since he is a well- 
known, respected figure 
photographer, he doesn’t 
have to “hard-sell” his pic- 
tures. It was unusual then, 
for him to really “build-up 
a build.” He said that he 
had taken test shots and 
was so impressed he just 
sent the final pictures, as 
he believed that there 
would be no question of 
approval. How right he 
was! 
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r I T he pictures arrived at 
the reps office a few 
days later, and he again 
called, this time to rave 
himself . . . “Honest, I’ve 
never seen a figure like 
this. This gal’s got a body 
that just won’t stop. You’ve 
got to see these shots . . . 
they’re really something 
. . . they’re . . .” “Well 
dammit, man, don’t sit 
there telling us about them 
. . . bring them over and 
make us happy too,” we 
interrupted. It isn’t that we 
don’t enjoy the female 
form posed and undraped 
as well as the next guy, but 
when you spend a good 
portion of every day look- 
ing at picture sets of nude 
and semi-nude girls, you 
can — believe it or not — get 
a little blase. But when the 
June Palmer set was 
brought in, forget it, every- 
body stopped. The word 
for the day was “WOW!”. 
Even our art director — the 
guy who spends the most 
time looking at pictures — 
reacted somewhat out of the 
ordinary . . . not that he 
was impressed ... he just 
stood around biting his 
nails. You may not be af- 
fected quite this much, but 
we think the photos on 
these pages are anyone’s 
eye’s-delight. 
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THE BODY is as bright as 
she is beautiful. Twenty- 
year-old June enjoys paint- 
ing, poetry and classical 
records. She spends a good 
deal of her time reading, 
but her taste runs towards 
political and social satire. 
(“Of course the world is 
difficult to parody since it’s 
a riot in its own right”). 
However, her main interest 
is cooking, and she spends 
many hours in the kitchen 
of her plush-hut-warm Lon- 
don pad. She likes to enter- 
tain and claims she doesn’t 
mind taking a whole day 
to prepare a dinner party 
for friends, (“Naturally, if 
I work this long in prepara- 
tion, I want to be compli- 
mented on my efforts”). 
She’s our kind of woman 
since she insists on keeping 
a well-stocked bar, with 
enough variety to please 
even the most discrimi- 
nating palates. Asked about 
romance, June seemed hes- 
itant to answer . . . “What 
else can I say except I’m 
playing the field right now, 
but like any other girl, with 
the right man I can be very 
happy.” No doubt, from 
what we’ve seen, “right 
man” will be very happy 
too! 






“A television survey? 


No, man, my 


set’s not turned on, huti—amZ— 
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A GUIDE TO SELECTING 
A SPORTS CAR 


article BOB LAWLOR 



technical 
Consultant / Julius Woodmere 
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A Hi-life Staff Report 


Not so many years ago it was comparatively 
easy to identify a sportscar. All you had to look 
for were bucket seats, wire wheels and listen for 
more than the usual amount of noise. These were 
the characteristics that enabled even the most 
casual viewer to distinguish a true sports model 
from any other car. However, such is not the case 
today. Almost all major automobile manufacturers 
have adapted wire wheels, bucket seats, dual ex- 
hausts, etc. to one or more standard production 
models within their line. 

These adaptations, combined with a flood of 
ambiguous advertising innuendoes, i.e., sport type, 
sportscar flair, sportscar performance, sporty, 
sports-like, etc., have made it increasingly difficult 
for a potential buyer to be certain he is selecting 
a true sportscar. Even the floor shift — standard in 
almost every sports model — has been re-adapted, 
amid great advertising fanfare and hurrahs, to a 
wide variety of compacts and standard models. If 
memory serves us right, it wasn’t too long ago that 
this equipment was considered old-fashioned, and 
anyone who preferred same was against progress 
... or so it seemed according to the Madison 
Avenue verbiage of the time. 

If you are considering the purchase of a sports- 
car, it might be wise to briefly review what this 
type machine is and is not. 

It is generally agreed that the English MG TC’s 
of the late forties introduced sportscars to the 
American market. As their popularity grew so did 
the American appetite for greater variety. Today 
the selection has grown to at least twenty true 
sports models — varying in price from about 
$1,800.00 for the Sprite to the $12,000.00 range 
for the exquisite Ferraris. More expensive ma- 
terials, handmade bodies, larger power plants, and 
a higher degree of craftsmanship excellence ac- 
count for much of the extreme variation between 
the price ranges. However, while using less ex- 
pensive materials in the lower priced models, the 
craftsmanship is surprisingly good. 

DESIGN— PERFORMANCE 

Unlike many Detroit production models, where 
design is based first on “eye-appeal”, sportscar 
design is in direct relationship to performance. 


Although certain legal requirements must be 
met, i.e., headlight height and sound control level, 
designs must allow for maximum overall peak 
efficiency. A quick check of any true sportscar 
will show this principal in practice with regard to 
the driver’s seating arrangement and entry. He is 
placed in the best possible position with consider- 
ation given to his effect on the car’s performance 
and balance. It is made certain that his comfort is 
such that he can operate the vehicle for long 
periods of time without fatigue. The net result is 
an extremely comfortable position once you get 
used to the tunneling arrangement for your feet. 

This design-to-performance relationship has also 
dictated the choice of suspension systems — with 
accent on a rough firm ride giving better cornering 
and quick point-like steering, accompanied with 
a stiff quality that results in a better transmission 
of road conditions. Carried to its final applications 
this design standard has resulted in a highly de- 
veloped precision machine yielding maximum per- 
formance from components used. 

CHANGES— COMFORT 

At one time passengers were given sparse con- 
sideration with regard to their protection from 
the elements. Today there is a new breed of 
sportscar, complete with heaters, insulation, and 
roll-up windows replacing the snap-on side curtains. 
Detroit competition has proved beneficial in forc- 
ing sportscar manufacturers to re-design some of 
their cars with passenger comfort more in import- 
ance than before. However, for those who still wish 
the bare ruggedness of the classic-type with side 
curtains, no heating, etc., the Morgan and Lotus 
7 are fine examples. The latter of the two comes 
in a do-it-yourself kit. Editor’s Note: Pictures of 
the Lotus 7 were not available at press time, but 
a report on this car is scheduled for a future issue. 

As for multiple seating, most cars carry only two 
people, although some have occasional rear seats. 
These seats are small and usually hard on the 
posterior, and meant to be used for only short 
periods of time. There are few if any four-seat 
cars in the lower priced models. 

(turn over) 
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MAINTENANCE 

The maintenance (effort) involved in caring for 
a sportscar is probably the single most important 
factor to consider if you are planning to purchase. 
With the exception of those intended for racing 
only, most sports models require just normal main- 
tenance. However, somewhat unfortunately, this 
care must be taken, and taken at times determined 
by the manufacturer and not at any arbitrarily 
chosen time convenient to your personal schedule. 
Unlike standard production models, maintenance 
cannot be delayed if you are to operate your 
machine at peak efficiency. The sportscar is a 
precision instrument getting top performance from 
its parts, but only if these parts are carefully 
watched and checked — in some cases daily. If 
you are the type that can maintain a rigid tune-up 
schedule, if you realize a sense of pride from driv- 
ing a well-cared for piece of precision machinery, 
then most likely a sportscar is for you. To help you 
select the one that most closely fits your needs 
we have chosen seven models within the $1,800.00 
to $3,000.00 range. All are adaptable to both town 
and country operation and each rates high in sheer 
driving enjoyment. 


1. AUSTIN HEALEY SPRITE : Improved performance 
through increased engine performance is the promise of 
this offering from The British Motor Corporation. It has 
simple, barren interiors, but is mechanically well equipped. 
Does well on the track, and will get up to 30M.P.G. in 
street operation. For the economy-minded the Sprite is 
still the lowest priced true sports car (less than $2000), 
as well as one of the most surprising. 

2. MGB: Far from the classic MG of the early forties, 
this latest version has a sleek silhouette, increased en- 
gine power and refinements that are helping it to main- 
tain its reputation as the world’s best known sports car. 
A product of the British Motor Corporation, the MGB 
has roll up windows, hinged side vents, a wrap around 
windshield and wide-opening, lockable doors with outside 
handles. Priced at $2,658 (East Coast POE) 

3. MG MIDGET : Also from the British Motor Corpora- 
tion, the Midget has a larger more powerful engine. In- 
troduced to America just three years ago, this car is con- 
tinuing to win a place in the hearts of sportscar en- 
thusiasts that heretofore was the exclusive province of big 
brother, the classic MG. Although the M.P.G. and the 
M.P.H. are the same as the Austin Sprite, the midget 
offers a more plush interior. This improved version of the 
Midget sells for less than $2000. 

4. SUNBEAM ALPINE: A smooth piece of machinery, this 
car seems to be moving away from the sports idea and 
towards a more personal type of tourer. Its improved 
features seem to tend more in the direction of a standard 
production model and further apart from the true sports 
car idea. However, it still can be classed as a sports model, 
and is currently offered at around $2500. 








Intimately Yours I 
Exclusively Yours I 

"FRENCH" LINGERIE 

CATALOG 

For those who have been 
searching for fine quality in 
exciting, daring lingerie, we 
proudly offer our splendid 
selection of luxurious boudoir 
gowns, startling bikinis, friv- 
olous ensembles, and scores of 
other romantic feminine cre- 
ations . . . Our own ORIGINAL 
masterpieces and meticulous 
copies of authentic French de- 
signs. This catalog is offered 
to you at no charge, other 
than 25c to cover postage and 
handling. 

Send TODAY for Your Copy! 


Dept. 1216 


Famous for Fashion 

543 Madison Avenue, 
1216New York, N. Y. 10022 


KARE " mm's 

To PROVE we have "men’s items" you 
CANNOT get anywhere else — let us send 
you, for only $1, an "un-describable" 
SUR PRIZE COMBO of products for male 
adults. Guaranteed to delight you. Rush 
only ST for choicest selection. 


U.J. Dept, hl BOX 27744 
HOLLYWOOD, CALIF. 90027 


I OAl magazines | m „, , h . 

found on your local news stand. 

send 25c 

for 

ILLUSTRATED 
BULLETIN 

GAL — MAGS 

343 Madison Avenue, 
New York, N. Y. 10022 
Dept 136 




PRIVATE INVESTIGATOR 

BADGE *3 98 


Professional Badge used by thousands of private 
investigators and detectives. Made of HEAVY 
SOLID BRONZE for lifetime wear. $3.M postpaid. 
CMeine leather Badge Case with I.D. Card. $2.50 
C.O.D.’s require $1.00 deposit. 

FREE WITH ORDER ONLY. .. Complete catalog 
of Police, Detective Equipment 

POLICE EQUIPMENT CO. Dep2360 
6311 Yucca St., Hollywood 28, Calif 



ny 

seur’s collection of 1250 power 
packed pin-up pictures ... all 
for only $1. 

A surprising, enticing treat 
for the careful collector, a 
must for beginners, a thrill 
for all lovers of the fem- 
inine form, yours now in 
a sensational offer. 1250 
pictures (all different) 
the most sensational offer ever 
made. And all for only $1. 

Ruth $1 in cash, check, or money 
Sorry No C.O.D.'t. 

Dept. 
Avenue, 


PIX COLLECTORS CLUB 

543 Madison Ave 


Now York. N. Y. 


now. 
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( SEE MORE OF ME 


(W)HERE I STAND 

( continued from page 39 ) 

This does not mean, however, that 
I shall dodge the broad principles 
upon which our republic stands, 
upon which our people wish to judge 
their candidates and upon which I 
mean to conduct my campaign. I 
shall discuss them fearlessly upon 
all occasions. 

I favor the lowest possible taxes 
consistent with the level of govern- 
ment services our good citizens have 
come to expect. 

I endorse the strictest application 
of the principles of efficiency and 
economy in government insofar as 
this application respects and safe- 
guards the livelihoods and security 
of faithful government employees 
and their dependents. 

I favor the most amicable possible 
relations with all the nations of the 
earth, meeting all of them in mutual 
confidence and trust as long as none 
of them are given a chance to put 
something over on us. 

I am strongly in favor of states 
rights as long as they do not inter- 
fere with personal rights or the 
operations of federal agencies. 

I am opposed to creeping social- 
ism and limping capitalism. 

I stand squarely behind the free- 
dom of the press but feel that 
measures should be taken to pre- 
vent the disloyal tendency of some 
publications to play up news which 
may give a bad impression of us to 
other nations. 

My abhorrence of poverty is well 
known to those who have observed 
my quarter-century of desperate 
effort to avoid it. 

In short, I offer not revolution but 
improved growth along the lines our 
forefathers laid with such bold 
vision in the magnificent twin plumb 
lines of the Declaration Of Inde- 
pendence and The Constitution Of 
The United States. 

I am a bit shy about listing per- 
sonal qualifications for public office 
but feel no statement would be com- 


plete or useful for candidate-seekers 
without mention of them. For that 
reason I am asking my wife to insert 
her version of them at this point. 

My Husband’s Qualifications For 
Public Office 

He has high tolerance for long and 
late conferences. 

He has a rich baritone voice, ex- 
cellent front teeth and a winning 
smile. 

He has had years of experience 
with deficit financing. 

He has been a devoted student of 
opinion polls ever since I met him 
and has developed an unfailing 
capacity for embracing their find- 
ings with fervor and conviction. 

He has never been caught in a lie. 

If nominated I shall campaign 
vigorously and fearlessly, consider- 
ing no sacrifice of time, energy or 
fortune too great. I anticipate, to be 
sure, that my private economic re- 
sources will prove too slender to 
project the image I should like to 
offer the electorate. Those who wish 
to see me serving the republic in 
some capacity may expect to be 
called upon for small sacrifices to 
that end. 

My campaign will eschew person- 
al attack. I shall impugn neither 
the principles nor the intentions of 
any opponent but shall, rather, con- 
cern myself with demonstrating 
beyond the shadow of a doubt that 
his misdirected zeal has amounted 
to a betrayal (in all innocence, to 
be sure) of the trust vested in him 
by injudicious or misled followers. 

My high regard for the basic 
soundness of my fellow citizens and 
the American Way of thinking 
makes it imperative that I accept 
support from all segments of the 
electorate, regardless of race, color, 
creed or previous condition of 
association. 

My wife, children and dogs stand 
ready to meet press photographers 
graciously at any hour, day or 
night. 


AMERICAN CANCER SOCIETY 
To Cure More— Give More 
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ONLY $1°° EACH 

Why pay $2.00 or more for 50-ft. ADULT 
movies? You can get the very best for only $7.00/ 


□ 1 Donna Long “ON A PICNIC” 

□ 5 BARBARA NICHOLS Screen 

Test 

□ 6 ANITA BAXTER Screen Test 

□ 9 Nancy Finley “LEG ART" 

□ 38 Screen Test of PATTI POWERS 

□ 42 MITZI, dark eyed Cherie 

□ 43 EXOTIC BONGO DANCE, Doeree 

□ 48 KATHY MARLOWE Shops in 

Bikinis 

□ 51 MAN TRAP, Bedroom Comedy 

□ 53 KATHY MARLOWE Models 

Bikinis 


□ 84 TANYA Models Lingerie 

□ 94 TASSELL HASSEL, 5 Star Film 
a 124 CHOENDELLE, At The Zomba 

□ 10 Barbara Osterman “PIN-UPS” 

□ 13 “RHUMBA AMALIA" Cuban 

□ 23 “SILK STOCKING MODEL” 

□ 30 Gwen Caldwell “GIRL WITH 

$1,000,000 LEGS” 

□ 46 “SEASHORE FROLICS" 

□ 49 "BEAUTY PARADE” 

□ 54 Jerrima “BURLESQUE STAR” 

□ 60 "LINGERIE MODEL" 

□ 62 Kalantan “DANCE NOCTURNE" 


100 ft. 8mm Movies $2.00 EACH 


□ 8 Lili St. Cyr “DANCE OF SALOME” 

□ 72 "PIN-UP POSES” of Tanya 

□ 83 Kalantan in “FIRE DANCE” 

□ 88 Jacqueline Hulrey 

"ACROBATICS" 

□ 89 Jan "MODELS LINGERIE” 

□ 121 Sheree North in “CAN CAN" 

□ 122 “THE SULTANS FAVORITE 

DANCER" 

□ 106 Dee Millo & Carol Jayne 

"SPIDER DANCE” 


□ 110 ILLONA at the Zomba 

□ 120 SCREEN TEST, Sheree North 

□ 142 MAN TROUBLE, Girls Frolicing 

□ 167 GIRL IN THE GILDED CAGE 

□ 176 SLEEPY TIME GAL, Dixie Evans 

□ 188 Betty Howard, "BIG BLUE 

EYES” 

□ 192 IRIS BRISTOL, Double Feature 

□ 199 CORINNE, Parisian Chorine 

□ 236 Ann Peters "CHEESECAKE" 


200 ft. 8mm Movies $4.00 EACH 

□ 31 PIE ALA MODE, Cast of 6 □ 99 ITALIAN BEAUTY QUEENS 


GIRLS WRESTLING 200 FOOT 

No. 510 $6.00 No. 511 $6.00 


□ 64 “WOMEN OF BALI” 

□ 82 Kalantan in "BUDDHA DANCE’ 

□ 87 Betty Howard in "EXOTIC 

MAMBO” 

□ 92 Dolores Del Raye "ST. LOUIS 

WOMAN” 

□ 94 “HINDU TASSEL HASSELL” 

□ 101 "CAUGHT IN BARBED WIRE" 

□ 126 “THAT GAL FROM DALLAS” 

□ 144 LOLITA de CARLO, Montreal’s 

best 

□ 146 GOLDIE GIBSON, Star of 150 

& 151 

□ 148 WRESTLING, Terry vs. Shirley 

□ 150 GOLDIE in "Pitch & Putt" 

□ 151 GOLDIE'S, A Few Changes 

□ 155 GOLDIE GIBSON, Screen Test 

□ 160 GOLDIE THE GARDNER 

□ 164 HOW TO PLAY GOLF 

□ 183 ILLONA, Rainbow Fantasy 

□ 186 SANDRA, Lingerie Model 


□ 190 IRIS BRISTOL, Hula 

□ 191 IRIS BRISTOL, Where's My 

Hat? 

□ 102 Sheree North in "EXOTIC 

DANCER” 

□ 108 Nora Knight "EXOTIC DANCER” 

□ 127 Tempest Storm "DESERT 

DANCE" 

□ 129 Sheree North “WASTE BASKET 

BLUES" 

□ 131 Linda “THE SUNBATHER" 

□ 133 "UNDERWATER EXOTIC DANCF 

RHYTHMS" 

□ 149 Lian “EXOTIC PARISIAN" 

□ 182 "EXOTIC SWAN DANCE” 

□ 185 "LOUISIANA STRUT DANCE" 

□ 187 Jerrima “SOUTH SEA BELLE” 

□ 193 Blaze Starr “DANCE OF FIRE" 

□ 198 Busty Brown “MAID'S DAY 

OFF” 

□ 238 Blaze Star "POSES” 

□ 239 Blaze Star "SCREEN TEST" 


RUSH COUPON TODAY 


8MM MOVIE CLUB 

Dept. 604-D 543 Madison Ave., 

New York, N. Y. 10022 

I enclose $ (be sure to include 25^ for shipping and 

handling of each film ordered). Q Cash Q Check Q Money Order. 

I order the following films by number 




NAME 


ADDRESS 


CITY 

ZONE STATE 1 


□ Send COD. I enclose 25% Deposit. 
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The Barest Necessity 

Sheerest 100% Nylon 
with contoured French 
shadow panel. Perfect 
for street, stage or 
photography. Black, Red, 

White, Pink or Blue. 

Small, Med., Large sizes. 

(Give hip size for per- 
fect fit. No C.O.D.’s.) 

A TERRIFIC GIFT — 

Set of 3.. * 3.98 

LILI ST. CYR Dept 2360 

6311 Yucca St., Hollywood 21, California 


uncommon products 


Our business is the se- 
curing of UNIQUE PER- 
SONAL ITEMS for married 
men ONLY. Now available . . . complete 
selection of hard-to-find products. Mar- 
ried men, send today for ILLUSTRATED 
pictorial catalogue and future descrip- 
tive mailings. Enclose 25c for handling. 

6311 Yucca St., Dept. 2360 
Hollywood 28, California 



SOPHISTICATED COUPLE 

WISHES TO SELL FROM PRIVATE COLLECTION 
8mm ADULT HOME MOVIES 

To get to know us better — and to help pay for 
this ad, send for Full-Length Sample Film, $3.00 
— (Free Information included) 

KIM, Dept. HL 

6311 YUCCA ST., HOLLYWOOD 28, CALIFORNIA 


NATURE Jjfc 



the right places (just like I am, 44-24-38). So I 
had some real intimate, live, 8 MM Movies 
taken in my pad. These are yours to enjoy. 


Yes, I'll send you a preview film, plus an illus- 
trated brochure . . . and all you have to do is 
enclose $1.00 to help a girl cover her costs of 
mailing. Or send $3.00 for a full 50 ft. Film ! 

CHRISTINE Room 2360 
6311 Yucca St., Hollywood 28, Calif. 


THE BLUES 

( Continued from page 23 ) 
recorded thirty-five years earlier by a 
Southern group known as Cannon’s 
Jug Stompers on a “race” label. Small 
recording companies are proliferating 
with blues issues, reissues of both 
pirated and legitimate releases. Some 
of the major recording companies are 
dredging their archives for old blues 
masters. Even Frank Sinatra’s bright 
and brash company, Reprise, boasts 
a Texas sharecropper-songster in its 
roster. 

The current revival differs in at 
least two respects from earlier cycles 
of interest in the blues : 

Firstly, the conscience of America 
has been stung by the integration 
movement in the South since 1954. As 
rarely before in our history, white 
America has been listening to what 
Negro America has been saying, 
from the pulpit, at sit-in demonstra- 
tions, in writing and in that great 
body of self-expression and protest 
— Negro folk music. 

During the great awareness of the 
plight of the common man in the 
Nineteen Thirties many white intel- 
lectuals vigorously embraced the 
Negro subculture and all its musical- 
literary outpourings. But since 1954 
it has been no mere minority faction 
of left-oriented white sympathizers 
who have concerned themselves with 
Negro life, thought and art. Many 
are exposed to the Negro problem 
through the literary work of a James 
Baldwin or a Langston Hughes, in 
writing tempered and shaped largely 
r or the urban intellectual. Others 
readily find some aspects of Negro 
life encapsulated in the real blues. 

There, they find folk expression 
with all its rough edges and un- 
sophistication, yet with a disarming 
forthrightness, a blistering directness. 
Take this blues fragment from Sleepy 
John Estes: 

“You know, them rats is mean in 
my kitchen, I’ve ordered me a 
mountain cat, (twice) 

You know, the way they’s ’stroying 
my groceries, boys, I declare it’s 
tough like that. 

“You know, I’ve got five little 
children, boys, on my disability 
check, (three times) 

You know, I got to go back and 
check with my worker, boys, on 


account of those doggone rats.” 

Are the rats that plagued Richard 
Wright’s “Native Son” any more 
graphically described than those of 
bluesman Sleepy John Estes? 

A whole portrait of Negro life in 
America can be drawn through the 
lyrics of the blues. Such a portrait, 
admittedly dwelling on the poverty- 
stalked and seamy side, has been 
drawn masterfully in Blues Fell This 
Morning: The Meaning of the Blues 
by Paul Oliver (Horizon Press, New 
York, 1961). One doesn’t know if it 
should be a source of wonderment or 
shame that this musical-sociological 
classic was the work of an English- 
man. A record collector and writer 
of tremendous social insight, Oliver 
uses the easel of blues lyrics on which 
to hang a realistic and humane canvas 
of an oppressed people. 

While the social conditions that 
gave rise to the blues may be chang- 
ing, they still exist in the Deep South 
and the Northern ghettoes. Behind 
the beat of the blues is a message 
about social disorganization and suf- 
fering. Because we are no longer ig- 
noring that message, the blues have 
a more urgent meaning today than 
they ever did. 

As to the second aspect of this new 
revival, it was once fashionable to 
say that the blues (some commenta- 
tors included most jazz, as well) 
should properly be the province of 
only the Negro performer. Granted, 
no one can challenge the raw power 
of Blind Lemon Jefferson, Lightning 
Hopkins, Estes, Broonzy, Leroy Carr, 
Sonny Terry and others. But within 
the last few years several young white 
performers — dedicated to the letter 
and the spirit of the best folk blues — 
have emerged. 

Many white Southern musicians 
before and since Jimmie Rodgers have 
been attracted to the inventiveness of 
Negro music. An interaction has 
probably existed since the first slaves 
were brought here in 1619. The pro- 
genitor of rock ’n’ roll, Elvis Presley, 
captured much of the frenetic thrust 
of the Negro country blues. 

The new crop of white blues sing- 
ers, however, are not heading in Pres- 
ley’s later direction of over-accentua- 
tion of the beat, tawdry lyrics aimed 
at titillating adolescents or the gyra- 
tions and sexual dance fantasies into 
which rock ’n’ roll degenerated. 
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Rather, they are serious students of 
the blues, drawn to the genre by the 
music, the lyrics and the ambience of 
romanticism that surrounds the great- 
est blues singers. Possessing diction 
more communicative to their audi- 
ences than some of the rural dialects 
of Southern Negroes, the young white 
performers can “get through” to their 
listeners with less difficulty. 

It is safe to predict then that, as 
the blues revival grows, such young 
bluesmen as Dave Van Ronk, Bob 
Dylan, Erik Darling, John Hammond 
(son of the recording executive), 
Tom Rush, Ric Von Schmidt and a 
few others will be enjoying a cor- 
responding popularity. Nor is the 
area restricted to men ; Barbara Dane 
and Lisa Kindred are two women 
with a deep affinity for the Negro 
idiom. (It was sarcastically remarked 
by one folk authority that Odetta was 
“among the best of the white singers 
of the blues field.” The Negro singer 
has been shifting toward some of the 
classic blues of Bessie Smith and Ma 
Rainey. As the remark indicates, 
critics have found her approach 
superficial and stilted.) 

Whatever impact the white city in- 
terpreters can make with the old blues 
traditions, it is still the Southern 
Negro performer who must be re- 
garded as contiriuing the great tradi- 
tion. Many fine old blues men have 
been “unearthed,” “discovered” or 
“rediscovered” in the last four years, 
making one wary about the continu- 
ing slogan that “such and such is the 
last of the great country blues per- 
formers.” 

With the inroads of mass com- 
munication and the shift in cultural 
values of rural Negroes, there is evi- 
dence to indicate that the old country 
blues tradition has been ebbing. Yet 
one recalls the laments of the English 
folk-song collectors at the end of the 
last century who said that the rural 
tradition had died with the industrial 
revolution. The very fact of a revival 
of interest in folk art and folk music 
in a period of this country’s greatest 
prosperity bids as much for the con- 
tinuance of a country blues tradition 
as for the continuance of the Spanish 
cante Hondo, the Roumanian doina 
and the Portuguese jado. The blues 
will die when personal unhappiness 
dies. Folk art has nothing if it has 
no durability. ( turn page 



UNCENSORED 

Never a gal 
like her in 
a film like 
this torrid 
production. 
Her body is 
sensational. 
She’ll make 
you shudder 
with pleas- 
ure. She’ll 
delight you. 


THE GREATEST 

BURLESQUE 

MOVIE EVER MADE! 

You won’t believe your eyes 
when you see it. You’ll not part 
with it for any price. The film of 
the century can now be yours! 


GUARANTEED 

Yourmoneyback 
at once if it's 
not better than 
any you've seen 


8mm Movie (50 feet) $3.00 

16mm Movie (100 feet) $6.00 
8 4x5 Photos $2.00 

5 2x2 Color Slides $2.00 
Melton 8mm Movie Viewer $4.95 


Sen^J cash, check or money order • No C.O.D.’s 

TIGER PRODUCTION LAB 


BOX 69993, HOLLYWOOD 69, CALIF. 
DEPT. 1906 



the book nobody daAed to ptfittl 


COMPLETE — UNABRIDGED — UNCENSORED 
EDITION MOST DARINGLY INTIMATE BOOK 
EVER PUBLISHED! 

OTHERS PRINT IMITATIONS ... WE DARE 
PRINT THE ORIGINALSI No holds borredl 
No detail omittedl Scene for scene, act for 
act, every action is fully described with in- 
timate details word for word and exactly as 
they were when you passed them around 
on wallet worn typewritten sheetsl 

Shocking, racy, old-lime favorites such as: 

HER ST. BERNARD, THE LOVIN' FAMILY, 
GASTON & ALPHONSE, THE HOBO & THE 
SOCIETY GIRL, DEVIL & THE BLONDEI 

Plus many brand new ones like: 

SEVEN DWARFS FOR ADULTS, THE LOVE 
ATHLETE, WHO MADE THE MAID, HER BIG 
NIGHT, and many others! 

MANY ILLUSTRATED WITH ACTUAL PHOTOS 
AND DANGEROUS BUT DELIGHTFUL ART! 


$298 


SEND CASH, CHECK OR 
MONEY ORDER. Sorry, no 
C.O.D. orders. 
GUARANTEED TO PLEASE 
OR YOUR MONEY BACKI 


LIMITED PUBLISHERS GUILD »x« 

BOX 69977, Los Angeles 69, California 
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MEN... YOU GET ALL TEN 
OF THESE TERRIFIC STAG 
MOVIE SUBJECTS FOR LESS 


TEN STAG 


m i. r 



r -**• ci 

N 

’W 4 

3. Fanny Makes Good 4. Beautiful Animal 





V. 


5. Secret Passions 6. Made In France 

FI 

7. Lost Inhibitions 8. Boudoir Frantics 



9. Forbidden Fruit 10. Coming Out Party 


You must be delighted ... you mustl 
be thrilled ... you must agree that 
these are the most terrific girls you've 
ever seen inaction or your money back! 


SUBJECTS 

Onfy 

GREATEST ADULT MOVIE BARGAIN EVER! 

A once-in-a-lifetime opportunity for you to get 
ten delightfully different, sensationally thrilling 
stag shows on film FOR LESS THAN THE PRICE 
OF ONE! Lovely, luscious young beauties go all 
out to please... ten girls, ten action plots, ten 
exclusive stag subjects, the kind you've always 
wanted, the kind only Titan Stag Films gives you! 

NOW! DON’T DELAY! SPECIAL LIMITED INTRO- 
DUCTORY OFFER FOR NEW CUSTOMERS ONLY! 

RUSH $2 CASH, CHECK OR MONEY 
ORDER (FOR 16mm SEND $4.50) 

to TITAN STAG FILMS 

BOX 69856, WEST HOLLYWOOD 69, CALIF. 


MOVIE VIEWER SPECIAL 

FOR TITAN 

CUSTOMERS 

$£95 

ONLY • 



DON’T MISS a thrill,- a breath-taking, 
tantalizing action in Titan Stag Films. 
New Optic Movie Viewer for 8mm -50 7 
films gives big, bright, life-like motion 
pictures for intimate shows; even 
slow or stop motion. See ad above. 


MUTUAL CULMINATION 


DELAY— PROLONG— SATISFY. If you lack control . . . 
then you should read “MUTUAL CULMINATION”. 
This clearly written informative book explains how 
to Simply and Easily prolong marital relations. 

ONLY YOU KNOW THE SECRET 

Your wife will love you for the fulfillment she re- 
ceives — but she will never know your secret. “MU- 
TUAL CULMINATION” also contains complete’chap- 
ters on orgastic control . . how to initiate love . . 
and love techniques. Mastery will be yours when you 
know that you can last. Mailed in plain wrapper. 


MARRIED MEN! 


MUTUAL 

SATISFACTION 


only $1 .00- 


S.X. PRODUCTS, Dspt. 2360 

6311 Yucca St., Hollywood 28, California 


If too quick climax is ruining your marital relations, you 
can help solve this problem with GEM. This product has 
helped 1000's who have had this problem. 30 day sup- 
ply $3.00 or 60 day supply only $5.00. In plain wrapper. 

CENTRAL PRODUCTS Dept. 2360 
6715 Hollywood Boulevard, Hollywood 28, California 


MAM & WIFE TEAM 

If you have a camera, you can earn the 
kind of money you have always dreamed 
of. Complete Literature $1.00. 

ARTEK, Dept. 2360 

862 NO. FAIRFAX, • HOLLYWOOD 28, CALIF. 
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WHISPERED 

SECRET 

CONVERSATIONS 


. . . thru SOUD WALLS 

NOW — with ordinary materials you can easily 
make a Super Directional Mike that amplifies 
sound 1,000 times. YES, YOU CAN ACTUALLY 
HEAR CONVERSATIONS THRU WALLS A BLOCK 
AWAY. Used by intelligence agents. So simple to 
make, that you will be using your Super Direc- 
tional Mike 15 minutes after you obtain the 
ordinary store materials. Easy instructions. 

Only (1.00 from: SOUND WAVE, Dept. 2360 
862 No. Fairfax Ava. Lon Angeles 46, Calif. 



NOW . . with simple drug store materials, you can 
treat plain window glass so YOU CAN LOOK OUT 
through it, but the person on the other side CAN'T 
LOOK IN AT YOU. To get your Complete “One Way 
Glass Formula” send only $1.00 to: 

E-Z FORMULAS, Dept. 2360 
6311 Yucca St., Hollywood 28, Calif. 


So, it seems, do the old-time blues 
men. Lightning Hopkins is in his 
sixties, Estes and the Rev. Gary 
Davis, a “holy blues” man, are prob- 
ably in their seventies. Leroy Carr 
drank himself to death at 30 in 1935, 
and Big Bill Broonzy and Blind 
Lemon Jefferson died before their 
time. A particularly rugged constitu- 
tion, perhaps even the outlet of song, 
has aided the longevity of such song- 
sters as Lurry Lewis and Mance Lip- 
scomb and Memphis Willie B. (Bor- 
um) and Tampa Red and Lonnie 
Johnson and Victoria Spivey. 

Thanks to the wealth of recording 
activity of the last three years, there 
is a bluesman for every taste. Robert 
Pete Williams, a prisoner in Louisi- 
ana, followed the Leadbelly saga by 
singing his way to freedom. Memphis 
Slim and Willie Dixon have a rollick- 
ing manner with boogie-woogie piano 
and bass. John Lee Hooker, with a 
pliantly dark voice, gives an air of 
unremitting somberness. Big Joe Wil- 
liams works in the archaic tradition 
against a 9-string guitar. Estes has 
a crying quality in his voice that is 
not easily forgotten. 

Sam (Lightning) Hopkins has 
been lionized and widely exposed to 
Northern audiences with success. As 
singer, showman and folk poet he is a 
giant of the old blues. In his voice, he 
captures a quality of tenseness and in- 
volvement that stops most listeners in 
their tracks. Like many of his frater- 
nity he turns the guitar into a second 
voice, sometimes completing phrases 
with the instrument. He has a wry 
wit and an unerring sense of tragedy, 
and whichever he uses to explore the 
lineaments of trouble, he is an un- 
deniably great figure among blues 
men. 

With more than three hundred dif- 
ferent LP's of real blues available, the 
fan can have a turntable festival. 
Some performers, notably Memphis 
Slim and Brownie McGhee, have re- 
corded indiscriminately, with their 
performances reflecting it. Some com- 
panies, Prestige’s Bluesville and Lolk- 
ways, have almost done the blues a 
disservice by issuing a flood of re- 
cordings in a short time, faster than 
the market could absorb them or the 
artists benefit by them. Still and all, 
a mammoth archive of blues expres- 
sion has grown up. 

Arhoolie is a small label put out 
by Chris Strachwitz of the Interna- 
tional Blues Record Club (Box 5073, 
Berkeley 5, Calif.) Strachwitz is an 
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indefatigable hunter for new and old 
authentic music talent, and his long, 
chatty newsletters convey the zeal of 
the blues devotee. Another informa- 
tive sheet is the mimeographed “Blues 
News” issued by Bob Koester of Del- 
mar Records, 439 South Wabash, 
Chicago 5, 111. 

Even smaller companies are in bus- 
iness, mainly to enrich the field rather 
than their one-man managements. 
Origin Jazz has reissued several of 
the old country blues recordings of 
the twenties and thirties. Charlie Pat- 
ton is their pride and joy. In Chicago, 
Pete Welding of the Down Beat staff 
is initiating the Testament label fbr 
some of his collection of folk blues in 
Chicago. J. Mayo Williams, recording 
director for Paramount in the twen- 
ties, has begun his own label, Ebony. 

Among the larger labels, Atlantic 
has a distinguished selection of real 
blues singers, including Joe Turner, 
Champion Jack Dupree and many 
others on its excellent “Sounds of the 
South” series. Riverside’s “Living 
Legend” series is mainly jazz and in- 
strumentals, but some fine old-style 
blues are included. At Columbia, un- 
der the direction of John Hammond, 
Frank Driggs has been culling old 
metal parts from Columbia’s Bridge- 
port archive. Two notable reissues 
have been by the country blues titan, 
Robert Johnson, and the great urban 
blues singer, Leroy Carr. Other proj- 
ects at Columbia include a three-disc 
set of country blues, and packages of 
Harlem and South Side Chicago 
music that will include early blues. 
Some of the best of the early Josh 
White material on the Perfect, Melo- 
tone and Romeo labels are planned 
for reissue by Columbia. 

Writing about the real blues has 
increased to match the new increase 
of interest. Besides Oliver’s book, the 
enthusiast may want to read The 
Country Blues by Samuel B. Chart- 
ers (Rinehart) and Jerry Silverman’s 
music and commentary in The Folk 
Blues (Macmillan). Crown is sched- 
uled to publish These Are the Blues 
in Spring, 1963. This work by Kay 
Shirley of Leeds Music and Frank 
Driggs of Columbia will include the 
music of one hundred great blues 
songs. Nat Hentoff’s article in the 
first issue of Eros detailed the gutsy 
realism of blues lyrics, contrasting 
them with the tinseled unreality of 
Tin Pan Alley. And the varied writ- 
ings of Martin Williams, Frederick 
Ramsey, Alan Lomax, Marshall 


Stearns and Albert McCarthy can be 
commended for the blues students. 

With all the recordings and com- 
mentary on the field, one might ex- 
pect that the lot of the blues man has 
improved. Such is not the case with 
these trouble-haunted men. Of the 
old-time blues men, Muddy Waters is 
probably the most affluent. The for- 
mer Mississippi field hand, who was 
recorded under the name of Mackin- 
ley Morganfield in the early forties 
for the Library of Congress, heads a 
band and the Chess recording com- 
pany. Brownie McGhee, Sonny Terry 
and Hooker get a lot of work, as do 
a few of the other traditionalists. 
Mostly it is a hard grind. 

An episode in Chicago last winter 
gave some insight into what is hap- 
pening with the blues today. Josh 
White, the noted folk singer, was cut- 
ting a disc for Mercury of “The 
Early Years,” a retrospective view of 
his earliest recordings before styliza- 
tion and commercial factors had so- 
phisticated his work. On the session 
with him was a harmonica player and 
blues singer named Sonny Boy Wil- 
liamson (the second performer of that 
name, incidentally), a 63-year-old 
man who had trod a different path 
than Josh. After the session — a re- 
markable fusion of the old and the 
cityfied blues — each man went his 
own way. 

Josh relaxed in the bar of the Gate 
of Horn in Chicago, a posh club 
where white audiences have taken him 
to their heart. Amid admirers and 
comfort, Josh drank an expensive 
drink and spoke nostalgically about 
his early years. Meanwhile, Sonny 
Boy headed out to West Lake Street 
and Western Avenue. In a little club 
under the “El,” while a handful of im- 
poverished Negroes drank quietly, 
Sonny Boy and a trio ran through a 
variety of rhythm-and-blues numbers 
and some old blues for a visitor. 

In their divergent world, Josh and 
Sonny Boy II were speaking the same 
language of the blues, but with differ- 
ent accents and for different ears. 

The bluesmen of past and present 
make as fascinating a gallery of folk 
poets and bards as one can find any- 
where in the world. Leadbelly, Big 
Bill, Lightning, Sonny, Tampa, Mam- 
ma Yancey, Bukka White, Sleepy 
John, Big Maceo, Cripple Clarence, 
Blind Lemon ... a long list, never 
finished, still adding names. 

“If the blues was money,” goes the 
old lament, “I’d be a millionaire.” 
HI-LIFE 
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STORIES 


A fantastic opportunity 
to obtain a daring, pri- 
vitely printed edition 
featuring those rare 
stag story favorites you 
used to pass along on 
typewritten pages. 
Some you'll remember, 
many you've never 
seen, all in their orig- 
inal form. Every detail 
intact, every descrip- 
tion vivid. They'll leave 
you breathless! 
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LADY AND HER DOG • I 
WAS CAPTIVE TO SIX 
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ers, each more sensational 
than the next. Guaranteed I 
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Spicy photos for adults... 
the kind that'll make an 
artist blush. Full-blown 
beauties. Front, back, top, 
bottom . . . every position 
revealed in breathtaking de- 
tail. Why pay 500x more? 
Satisfaction guaranteed or 
money back. Rush $1 to: 
Sensational Photo Offer 
Box 69744, Hollywood 
69, Calif., Dept. D-5 


STRIP PHOTOS FOR COLLECTORS 
The kind you hear about but 
hard to find l Rare sizzling 
action guar. 12 for $3; 24 
for $5. H.P.B. ENTERPRISES, 
BOX 228, CULVER CITY, CALIF. 
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A fabulous collection of eye- 
catching, breathtaking 
pulse-warming boudoir “play 
clothes” that dare to be 
different and dramatic, more 
feminine, bewitching and 
exquisitely beautiful than 
anything you’ve ever 
dreamed possible. 

Created to tease and please 
... for the siren, sophisti- 
cate or young at heart. 
Yours free now . . . simply 
rush name and address 
(with 25$ to cover postace 
and handling) Dept. HL1 
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New Yoric 16, New York 
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ficult to perform your marital duties? Well, it 
could be because of age or fatigue. Now, there 
Is a way to avoid embarrassment and enjoy 
yourself, too, regardless of your age. You can 
now satisfy the woman in your life just as if 
you were 21. No drugs, no pills, you wear It 
externally. It will produce a sensation and 
satisfaction never thought possible. For illus- 
trated brochures and complete detailed infor- 
mation send $1.00, refundable on first order, 
to Themy & Co., Dept. HL 617 Vanessa 
Drive, San Mateo, Calif. 
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BOOKS 

(continued from page 9 ) 

izations of the advertising business, 
filled with dire warnings that any 
further governmental attempts at ad- 
vertising regulation would reduce 
the Union to a state of debauchery 
and decline unrivaled since the Rom- 
an Empire’s last days. In addition, 
this tome offers specious arguments 
on the eficacy of bad grammar in 
advertisements, advice to fellow 
practitioners on the fine art of kiss- 
ing a rear portion of the client’s 
anatomy, and a confession that he 
is responsible, among other cultural 
outrages, for putting “Johnnie” in 
store windows all over the country. 
And what, Granddaddy, did you do 

for your country? 

-o- 

A 11 too often the backward traveler 
looses a flood of nostalgic out- 
pourings that reduces the particular 
era of his reminiscences to a fondly 
fatuous puddle. A Moveable Feast, 
by Ernest Hemingway (Scribner), 
however, is a penultimate paen to 
the past. The despair and joy of his 
salad days are here; the walks along 
Paris Streets; the days at the race 
tracks; the weeks of skiing; the 
portraits of contemporaries, loved, 
hated, or otherwise; a maniacal 
motor-trip he and F. Scott Fitzgerald 
took from Lyon to Paris. In these 
sketches, probably the last words 
from Pappa, he recreates his life 
in Paris in the Twenties with a wit, 
intensity, and candor, rare in litera- 
ture. _ 

rphat little ole story teller from 
down in the Ohio River Valley is 
at it again. In Twelve Tales of 

SuSPENCE AND THE SUPERNATURAL 
(Scribner), Davis Grubb gives life to 
as ornery and cussed and depraved 
a passel of characters as you’ll find 
anywhere, even in Tennessee Wil- 
liams’ basement. The carryings on 
are gosh awful. 
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( continued from page 28 ) 
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be criticized on grounds of pleistocene 
simplicity, dreary artwork and unbe- 
lievable story-telling. Compared to a 
strip like Steve Canyon, where Caniff 
has blended excellent draughtsman- 
ship, literate, contemporary dialogue 
and a keen sense of narrative into one 
of the most sophisticated of comic- 
strips, Smilin’ Jack reads like a first- 
grade primer. 

Neither as stylized as Canyon or as 
simplistic as Smilin’ Jack, Martin 

Branner’s Winnie Winkle is no less 



disturbing when it concerns itself 
with Cold War issues. When Winnie, 
one of the original career gals of the 
comics, went to Russia last year as 
a fashionable emissary of the U.S. 
Chamber of Commerce, the Chicago 
Tribune-Daily News Syndicate took 
a full-page ad in Editor & Publisher 
to announce the fact and promise a 
sequence “loaded with laughs and 
comedy on the Commissars ! Every- 
body will have fun watching the Reds 
turn pink !” 

Winnie in her peregrinations, is im- 
prisoned and held for trial on phoney 
charges of espionage, but she wins 
her freedom by turning her prison 
garb into a snappy ensemble and by 
fashioning some home-made makeup 
out of raw materials such as charcoal 
and beets. The climax of the sequence 
comes when a bald-headed man ( iden- 
tified as "a certain party at the Krem- 
lin”) bangs his shoe on his desk and 
roars: “Get that woman out of Rus- 
sia ! ! !” Winnie, it seems, has made 
the U.S.S.R. the "laughing-stock of 
the world” by turning her trial into a 
fashion show. Although it took seven 
or eight weeks to resolve her ordeal, 
the actual plot is so lightheaded and 
ludicrous that most fairy tales would 
seem equally credible by comparison. 

For that matter, Harold Gray’s 
Little Orphan Annie has been de- 
scribed as an allegory about interna- 
tional economics in which Daddy 
Warbucks is good-old-fashioned Cap- 
italism and Annie the weak persecuted 
modern brand of Big Business. And 
though Gray is not writing an adven- 
ture strip in the usual sense of the ' 
word- — i.e. Dick Tracy or Flash Gor- 
don — he generally uses melodrama, 
tons of violence, plus a heavy reliance 
on “luck” and coincidence in depict- 
ing the trials and guaranteed triumphs 
of the mop-haired moppet with the 
empty eye sockets. This mixture 
would normally be objectionable only 
on esthetic or cultural grounds, but 
Gray uses his strip as an outlet for 
the rankest conservative views. As 
one unneutral observer has noted of 
Annie, “she has been fighting demo- 
cracy, social welfare, high taxes, uni- 
versal suffrage, reform, education, 
culture and human love for years.” 

Last year, after a sequence reminis- 
cent of the social welfare struggle in 
Newburgh, N.Y., Little Orphan 
Annie offered a solution for the 
Cuban problem. Her Castro-conver- 
tible adventures went something like 
this: 
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She is on a jet plane which is hi- 
jacked by protegees of the Caribbean 
dictator, Gen. Mustashio Toro. This 
despot asks for ransom, but instead 
receives a death noose from Johnny 
Quick, an old Warbucks protege 
who gets into Toro’s palace by means 
unspecified. Just when Annie, Quick 
and company are being threatened by 
troops with flame throwers and gas 
(not yet outlawed in the comics), 
Daddy Warbucks emerges from a 
secret tunnel (he concedes his pre- 
sence there was “largely luck”) and 
escorts his friends to safety aboard a 
waiting yacht. 

Later, when the U.S. government 
has withdrawn Quick’s airline license 
for rules infraction, Warbucks sup- 
ports him with a hundred-million-dol- 
lar check and this compliment: “You 
were being punished for being my 
kind of old-fashioned Americanism! 
1 don’t like to see our kind punished, 
Johnny"!” Earlier, Warbucks delivered 
another polemic: “I recall Teddy 
Roosevelt’s advice ! ‘Never shake your 
fist and then shake your finger !’ That, 

Johnny, is the sort of Americanism I 
think an awful lot of us admire!” 

However, given these realities of 
modern international relations, the ap- 
proach to national conduct put forth 
by Mr. Gray in dialogues such as the 
above merely serve to substitute 
fantasy for reality. 

Although they are in the minority, 
there are some comic strips present- 
ing another political point of view. 
Last year Raeburn Van Buren, 
creator of Abbie an’ Slats, had Bath- 
less Groggins, once called the “dis- 
tillation of fifty years of bums,” open 
an answering service. His only custo- 
mer is a mysterious one who calls 
himself Smith John. Mr. John, it 
turns out, has an uncanny resemblance 
to Adolf Hitler. Minus mustache, of 
course. When the U.S. Army steps 
into the picture, Mr. John steps out — 
a fire prevents either his capture or his 
rescue. Whether he perished in this 
fire or escaped to return another day 
is left unresolved. 

Van Buren admits that the sequence 
was meant to end with a question 
mark. “It could have been Hitler,” he 
says, as though he isn’t sure himself. 
“There’s always been the question in 
people’s minds whether this guy is 
roaming around somewhere. This 
sequence was supposed to leave the 
same doubt that already existed in the 
reader’s mind.” Coming at a time 
when there is concern over the re- 


arming of Germany and over the 
alleged rebirth of Nazism among Ger- 
man youth, the Hitler sequence was 
an imaginative use of the medium. 

A gentleman whom liberals have 
always felt was on their side — Walt 
Kelly — last year came under fire for 
a sequence involving caricatures of 
both Fidel Castro and Nikita Khrush- 
chev. Several newspapers, principally 
in Japan and Canada, cancelled Pogo 
during this sequence, but Kelly was 
not perturbed. Often he has found 
himself out of favor with conserva- 
tives, so it was something of a unique 
experience for him to be in trouble 
for making fun of the Left. 

Kelly, however, transcends political 
ideologies in his ability to satirize 
fraud and humbuggery wherever he 
finds it. 

“It was probably a surprise to a 
good many people to find that 
many aspects of Joe McCarthy 
were ridiculous and that fun could 
be derived from them in a comic 
strip,” he has said, adding that he 
feels safe in treating serious sub- 
jects with a light touch because he 
has faith in his readership’s ability 
to accept and enjoy such treatment. 
“My mail is about half from chil- 
dren and half from adults and the 
half from the children shows a higti 
level of understanding, a percep- 
tion and awareness of life (which I 
don’t remember stumbling across 
in my salad days), and a great 
sense of humor,” Kelly once re- 
vealed. Almost as an afterthought, 
he noted: “The adults who write 
have not much to be ashamed of in 
comparison.” 

Hark, hark, Roy Crane, Harold 
Gray and all the rest of you, did 
you hear that? 
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of articles that candidly examine the areas of pornog- 
raphy, censorship, suppression and obscenity law. 
The- first offering is by 

Edward L. Gailigan, Associate Professor of English, 
Western Michigan University. 
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— Though he still 
makes the tree scene, the New Tarzan doesn’t swing 
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